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INTRODUCTION 

This is not intended to be a finely produced book, but rather a 
readable document for those who are interested in in this series 
on concert poster artists and graphic design. 

Michael@Erlewine.net 

Here are some other links to more books, articles, and videos on 
these topics: 

Main Browsing Site:  
http://SpiritGrooves.net/ 
 
Organized Article Archive:  
http://MichaelErlewine.com/ 
 
YouTube Videos 
https://www.youtube.com/user/merlewine 
 
Spirit Grooves / Dharma Grooves  

 

Copyright 2020 © by Michael Erlewine 

You are free to share these blogs 
 provided no money is charged  
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http://michaelerlewine/
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Interview with Jacaeber Kastor 
 
by Michael Erlewine 
28 February 2003 
 Sound recording. 
 
[This phone tape was not well transcribed and needs a lot 
of work. Read it for what you can get out of it. Someday, 
someone needs to go through it who knows the field. I 
should try it, but I have too much time in just getting even 
this rough transcript available. 
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Jacaeber Kastor:  …like something analogued as the 
digital doesn't do it all, analog's got, it's got something like 
magic or something it captures, captures something, you 
know it's like perfume or something, it will take you right 
back to where you first smelled it or whatever. 
 
Michael:  Yeah. 
 
Jacaeber Kastor:  Very peculiar how that works sometime, 
like I'll think I'm in sixth grade or something [laughs], 
listening to Rubber Souls for the first time or something. 
 
Michael:  Right.  I've built special boards that have rulers 
going orthagonally toward each other. 
 
Jacaeber Kastor:  So you can just pop something into the 
corner and measure reJacaeber Kastor.  Interview by 
Michael Erlewine.  28 February 2003.  Sound recording. 
 
Jacaeber Kastor:  …like something analogued as the 
digital doesn't do it all, analog's got, it's got something like 
magic or something it captures, captures something, you 
know it's like perfume or something, it will take you right 
back to where you first smelled it or whatever. 
 
Michael:  Yeah. 
 
Jacaeber Kastor:  Very peculiar how that works sometime, 
like I'll think I'm in sixth grade or something [laughs], 
listening to Rubber Souls for the first time or something. 
 
Michael:  Right.  I've built special boards that have rulers 
going orthagonally toward each other. 
 
Jacaeber Kastor:  So you can just pop something into the 
corner and measure real quick. 
 
Michael:  Yeah. 
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Jacaeber Kastor:  that's a real bright idea, why not, it does 
make a lot of sense. 
 
Michael:  What I did was from Dick Blick I bought some 
really cheap aluminum rulers that are only good to the 
sixteenth which is all I care about, leave the rest to you 
guys and then you just slap it in there and it saves a lot of 
suffering, well I'd hate to keep…that one/sixty-fourth ruler, 
like I have one just like you guys. 
 
Jacaeber Kastor:  I don't like to go that far, I mean if I'm 
measuring for E-Bay I don't have to measure that 
specifically, you know, if I'm measuring for my catalogue I 
measure a little more specifically but I don't have to go 
crazy, sometimes if I'm really trying to keep track like in the 
archive of range, you know size range?  Then I'll go down 
to the…you know, because I know that's where I'm going 
to end up talking with Eric about it, so then I'll go down to 
the miniscule stuff, but there is a lot of posters, like my 
Hendrix stuff, who gives a shit.  With my Axis, I'm 
measuring some un-cut album slicks of Axis and really it's 
not an issue where somebody's going to care 1/64th, 
maybe in BG and FDdom… 
 
Michael:  Yeah, well yeah. 
 
Jacaeber Kastor:  So it's kind of like coins almost or 
something, I mean people just…there are so many and 
people go over them over and over again like ball cards or 
something, you know, it really makes a little bit of a 
difference, you know?  But not in a rare early Dead posters 
or rare Hendrix stuff…. you know, I'm never going to see 
another copy, the slick I might see one more, no one's like 
trying to collect it as part of a series. 
 
Michael:  Right. 
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Jacaeber Kastor:  God knows one comes up somewhere 
the guy will probably just grab it and frame it, you know it's 
not ever going to be an issue so I don't really knock myself 
out on that stuff. 
 
Michael:  Hang on a second, I'm going to switch to 
headphone… 
 
Jacaeber Kastor:  Yeah I just did [laughs]. 
 
Michael:  Hold on a second. 
 
Jacaeber Kastor:  Okay. 
 
Michael:  You still there? 
 
Jacaeber Kastor:  Oh yeah. 
 
Michael:  Yeah, now yesterday the headphones 
misbehaved and I got disconnected in which case I'll call 
you right back, but hopefully it's not going to do that. 
 
Jacaeber Kastor:  Yeah, mine falls off my belt, it's not 
really, I don't really have a belt…I've got sweats on, so it's 
probably going to fall off a few times, if we get 
disconnected, I just…call you back or something. 
 
Michael:  Well I've got a new kind, that just… 
 
Jacaeber Kastor:  Can hear you super-well, I mean you're 
not coming in like monstrously strong, I can hear you. 
 
Michael:  This thing is wireless and I can go 300 feet 
from…and it plugs right into the handset end, so that it's 
not a special deal.  I can walk up to 300 feet from the 
phone and it completely…no wire… 
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Jacaeber Kastor:  Yeah, this one goes pretty far, but I do 
notice as you get towards the range???, it gets a little 
funny. 
 
Michael:  So you have a wireless one? 
 
Jacaeber Kastor:  Yeah, it's cordless, it's got a wire that 
goes from the phone on my belt to my ear. 
 
Michael:  This does nothing, it doesn't have any wires, and 
the whole thing is in the tiny earphone. 
 
Jacaeber Kastor:  The whole thing's what now? 
 
Michael:  Just in the earphone, right?  So there's no wire. 
 
Jacaeber Kastor:  Oh you've got one that just go what, in 
your ear, and no wire? 
 
Michael:  Yep, that's right, it's on your head. 
 
Jacaeber Kastor:  Right. 
 
Michael:  It's pretty cool. 
 
Jacaeber Kastor:  Where did you get that one from? 
 
Michael:  I'll have to look it up and send it to you, it just 
came out, it's… 
 
Jacaeber Kastor:  It's nice to see those ones from 
Hellodirect, they had those wireless ones that it would be 
like a headphone, but it had like a base you have to keep 
somewhere else, but they were too bulky and weird 
looking, I mean the nice thing about this one, it's just a 
small thing on my ear. 
 
Michael:  Same here. 
 



9 
 

Jacaeber Kastor:  I wouldn't mind wearing a headphone if 
it was reasonable sized, you know, I just don't want to 
wear a large headphone. 
 
Michael:  No, no, this is tiny. 
 
Jacaeber Kastor:  Oh it sounds very cool, yeah, I'd love to 
find something better. 
 
Michael:  Yeah, this is pretty cool.  So…I'm sorry we have 
to do this again, but it's really important and I certainly… 
 
Jacaeber Kastor:  No, it's not a problem. 
 
Michael:  I went through your books and I must say I was 
totally impressed, I kept saying, "Oh boy, I'm going to kick 
this guy out" not in a bad way, but you know but, but, no, in 
almost all cases you were like very detailed and very 
correct I was really impressed, nobody… 
 
Jacaeber Kastor:  You are talking about some of the 
entries? 
 
Michael:  Talking about trying to coordinate all of the dates 
up, you know…with most stuff, including Eric's book, I can 
still go through Eric's book at anytime and come up with 
typos and all kinds of stuff that he made a mistake. 
 
Jacaeber Kastor:  Oh yeah, I don't make typos, like I 
double-check everything mostly. 
 
Michael: Yeah, you did good. 
 
Jacaeber Kastor:  I mean that was all hand-written anyway, 
that was like…I feel like that was my…I was still almost a 
kid when I started that, it was just… 
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Michael:  I learned a lot from it and I went and made some 
adjustments on some of the entries, I mean stuff I didn't 
understand. 
 
Jacaeber Kastor:  Oh okay, well I've never really collated 
all that info, like when I…sometimes I'll come across 
something, like just recently I was dealing with some Rick 
Griffin stuff and I had to go back and actually look in there 
because I don't have, I used to just keep everything on 
hand, I had all the posters that were in that thing and you 
know, it's long since sold up, so I had to go back and refer 
to it for some Tuten stuff, a couple weeks ago and about a 
month ago for a Griffin piece, just to see what was in there, 
if there was anything that could shed a little light on the 
situation and sure enough it answered it and I had…not 
like it's that great, but, you know it's… 
 
Michael:  No, no, it's totally useful and you know that all of 
Tuten's stuff is on his site? 
 
Jacaeber Kastor:  Right, Randy's tricky though.  Randy's 
problem is that he didn't tell anybody the truth, well maybe 
he does now, he resents archivists a little bit. 
 
Michael:  Not in my experience. 
 
Jacaeber Kastor:  Well I know Randy real well, I've had a 
fight with him actually. 
 
Michael:  Well everyone has, right [laughs]? That I've met.  
 
Jacaeber Kastor: Not a big fight…anyways… 
 
Michael:  Are you friends now, or was it forever? 
 
Jacaeber Kastor:  We get along okay now, that was more 
in the 80's. 
 
Michael:  I mean Eric had a fight with him. 
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Jacaeber Kastor:  Well yeah, Eric's little feud, I'd average 
those specially resulted on Randy ripping him off on that 
artwork. 
 
Michael:  I know. 
 
Jacaeber Kastor:  I've been up to Randy's several times, I 
used to deal with Randy a lot and then he just 
started…well, we got along fine, I mean I flew him out to 
New York here, he was out here for awhile, I built a 
catalogue for him.  We did a catalogue of all his stuff and I 
was going to show for him. 
 
Michael:  Wow, I'd like to see it. 
 
Jacaeber Kastor:  And we were gong to promote all his 
stuff and try to catalogue everything he had that he could 
sell.  You know I was trying to help him out, I really liked 
him and he just got greedier and greedier and the problem 
was it was difficult to get true information out of him, see 
he reprinted a lot of stuff himself.  He was working in the 
70's doing a lot of print ad work, Graham wasn't doing a lot 
of posters at that point. 
 
Michael:  He was doing all those flyers. 
 
Jacaeber Kastor:  One of the things he was doing, you've 
seen a lot of the nice ones were like Larkin's and 
Barsodee???. 
 
Michael:  Right. 
 
Jacaeber Kastor:  He wasn't using Randy a lot, he did use 
him occasionally, but pretty rarely in the 70's on the big, 
you know, what do you call it?  Commemorative projects, 
but you used Randy in-house all the time, there were 
several years…. 
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Michael:  There's nobody but Grimshaw and Randy that 
have done as many flyers. 
 
Jacaeber Kastor:  Yeah well Randy just did print ads and 
layout, cut text, stuff that's not even considered art.  Just 
work, he worked in like the BG ???? department… 
 
Michael:  Well it's a little arty, it a little arty from my view. 
 
Jacaeber Kastor:  Well he goes from…I mean Randy did 
some stuff that's not even art, it's just letters, I'm not even 
talking about hand done letters he just did whatever they 
needed him to do as a job and he also did of course 
lettering, and then occasionally he did some nice kind of 
simple, almost Grishaw-esque stuff, just simple not 
pleasant hand lettering and then occasionally he'd get a 
little bit of design work in there and once in awhile they'd 
give him a project and he'd do a fairly decent poster of 
something. 
 
Michael:  Well whatever happened to the catalogue you 
started putting together?  I'd love to see it to see if there's 
anything in it that I…? 
 
Jacaeber Kastor:  I'll dig it up, I got copies of it somewhere, 
but it was a black and white and it was, what he did was he 
had a lot of print ads, a series of print ads that were 
pretty…you know they had a little bit of artwork to them, 
usually a photo and lettering, he knew that they'd make 
good posters.  He was telling me at one point that they 
used them at the Ticket-Tron outlets, they printed them on 
small board and they'd used to have one for each outlet, 
they'd get taken down right away.  I'm not 100% sure I buy 
that because I didn't really see a lot of them when I was 
that age buying tickets and stuff. 
 
Michael:  Right. 
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Jacaeber Kastor:  But what I did see them as is as print 
ads and in-house sheets that they were continuing to do all 
the way into the 90's, they'd always have a stack of stuff on 
the front office desk, they were more like marquee listings 
and stuff.  He took some of the better ones of those and 
basically just ran them off on decent paper and he was 
throwing them in his mom's garage in San Francisco, I 
mean they never showed up anywhere else other than 
Randy's mom garage and Randy as the source, in other 
words none came out of BGP or wherever kept or stored at 
BGP so they appear to be utterly independent of BGP, but 
he…they were somewhere, they were first printings that 
were legitimate and then Randy reprinted them, but he 
wouldn't tell anybody.  I mean you just couldn't squeeze 
the info out of him, he was very tight-lipped about it, we 
pretty much had them all identified and we pretty much 
knew, those of us that sold that stuff, like me and Debbie 
and Dennis, I don't most of it, I don't think Eric was too 
concerned with because it was latter material, it wasn't 
numbered series stuff. 
 
Michael:  Right. 
 
Jacaeber Kastor:  But it was just, I'm just saying it was real 
tough to get Randy to come clean about which ones he 
reprinted and didn't, maybe he's confessing now but it's 
kind of almost history because most of the stuff sold and I 
think most of the dealer's from the 80's on have taken a 
stab at selling some of it. 
 
Michael:  Yeah. 
 
Jacaeber Kastor:  You know, he would sell it in bulk pretty 
cheap.  You know like…but it does create some confusion 
in certain cases, like in One of the Great Highway ones 
with, oh there's the one that's real obvious, that Quicksilver 
one that has that wine colored background with the 
Indians, the four Indians on the horses. 
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Michael:  Yeah. 
 
Jacaeber Kastor:  And that's one real obvious the wine 
color was the background, he did like a mono-chrome 
brown one as a reprint, but there's another one with a 
skeleton fucking a girl, that's, you know Grateful Dead one, 
that's…it's really a lot harder to tell [laughs].  It's kind of 
frustrating, we know how to…it's easy to tell once you get 
the, you know you know what to look for, but I'm just 
saying it fooled people and gets sold all the time no one 
has a clue what their. 
 
Michael:  Of all the artists he's the closest to both being an 
expert on computers like you are, I mean on posters and 
also being an archivist.  He's a funny breed. 
 
Jacaeber Kastor: Interesting guy, he is a funny guy, yeah, 
and I would say Randy has the…Randy and that guy down 
in…oh, I'll think of his name in a second, the guy from 
LA… 
 
Michael:  Which one…??? Eric? 
 
Jacaeber Kastor:  Gibson, shout…the guy who…I'm 
thinking… 
 
Michael:  Not the guy that Eric first met with, I've tracked 
him down by the way. 
 
Jacaeber Kastor:  Which guy? 
 
Michael:  Greg Davidson. 
 
Jacaeber Kastor:  Oh yeah, no not him, that was Eric's 
buddy I didn't really know him very well to be honest with 
you, never really knew him.  I'm talking about a guy, I'll 
think of his name in a second, I'm pretty sure it's Gibson, 
I'm looking it up to see if I got it in here…Gibson, Gibson, 
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Gibson…Jim Gibson? No.  Gibson…no that doesn't seem 
to be it. 
 
Michael:  Well I've got 454 pieces of Tuten in my catalogue 
at this point, that I know of. 
 
Jacaeber Kastor:  That is not him, neither is that, Jim 
Gibson, no…I'll have to think of it in a minute, there was a 
guy that I know…Randy had a really super collection and 
he was one of the broadest collector's that I heard of, the 
earliest and broadest, like he was one of the first Bay Area 
guys I heard of that really collecting fairly extensively 
outside…for material outside of the Bay area, and the 
other guy was…I'll think of his name, it will pop into my 
head and I'll tell you at some point, but he was a big 
collector down in LA, record dealer, and he used to travel 
regularly to all the record shows and had an eye for 
posters so he would be in Texas and New York and he'd 
go to the big shows and he had stuff from all over the 
place also, real interesting, he could put out a…god, did he 
have a list?  I don't even remember if he had a list or not, 
but I used to just buy all kinds of stuff from him.  I bought 
a…I used to buy a lot of Vulcan Gas and just assorted 
weird stuff, he really was an eclectic collector and those 
were two of the earliest guys I heard of that really went out 
of the area there. 
 
Michael:  Let me ask you a question, where do you buy 
most of your stuff now, in general? 
 
Jacaeber Kastor:  Oh god, everywhere, we had stuff 
coming in from every different possible, I mean… 
 
Michael:  So you've got enough stuff, you don't need 
more? 
 
Jacaeber Kastor:  Well, I'm always looking for stuff 
because I'm in business. 
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Michael:  Well of course remember that I'm going to have a 
ton of people pulling stuff out of their attics and coming to 
me and saying… 
 
Jacaeber Kastor:  Well if anybody wants to sell their stuff 
I'd surely be obliged because… 
 
Michael: Well I think it's going to be …???… 
 
Jacaeber Kastor: I'm very broad-minded about what I buy, 
a lot of guys just want to cherry pick the best stuff out and 
leave people with a big pile, but I take mercy on some of 
these people that they are older and they want to move 
their whole pile of stuff. 
 
Michael:  Well, we could work out something, I think I will 
be pulling up tons of stuff, you know, a lot of people would 
like me to send it to them, like at that rock??? 
 
Jacaeber Kastor:  Yeah. 
 
Michael:  But I'd much rather work with you just because I 
really think you're an expert. 
 
Jacaeber Kastor:  Well we're really struggling and I work 
my ass off and the profits are a little buried in all this 
average stuff that I've purchased that I don't, still have a 
hard time cherry picking people and I know what these 
people need and I know what they're after and I'd much 
rather… 
 
Michael:  Well maybe we can work out… 
 
Jacaeber Kastor:  Help them move the whole she-bang, 
you know, and I'll take big piles…I mean I can't use a huge 
amount of say used condition reprints of BG and FD, but 
you know, if it's a halfway interesting collection, I try to… 
 
Michael:  We could do it… 
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Jacaeber Kastor:  I'm an E-Bay dealer now too and I have 
to keep coming up with stuff. 
 
Michael:  I know.  So what one thing we could do is work 
out an arrangement somehow where I send you the first 
shot at it, if you don't want it, and this is not to be repeated. 
 
Jacaeber Kastor:  Yes. 
 
Michael:  Then we send it S.F. Rock or one of the other 
guys that would want to look at it and they all do. 
 
Jacaeber Kastor:  Well I appreciate that, S.F. Rock actually 
has one advantage that I can never equal, that gives them 
the supreme advantage, their in San Francisco. 
 
Michael:  Oh well, I think that's not going to be… 
 
Jacaeber Kastor: They have people walking into 
that…have you ever hung out there?  I mean… 
 
Michael:  Well I've been there. 
 
Jacaeber Kastor:  They have people walking in like, I can't 
count the amount of times that I've been in there that some 
guy comes in with stuff, like people used to even…I mean 
good and bad, I mean they have the same problem with 
like Tim, you know, from Art Rock and stuff, they had a lot 
of stolen stuff coming their way, when S.F…when BGP 
was getting ripped off, people were bringing it in there.  I 
saw guys coming in with like stacks of new Filmores. 
 
Michael:  Right. 
 
Jacaeber Kastor:  Those aren't supposed to be circulated, 
they were supposed to be…. 
 
Michael:  Right. 
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Jacaeber Kastor:  Only given out at the shows and then 
they weren't supposed to be…employees were getting like 
one, but here were guys with quantities, some of them 
were coming direct from Great Impressions, they were 
being swiped… 
 
Michael:  Wow. 
 
Jacaeber Kastor:  Like some of them were grabbing some 
BGP because I have inside friends there even now, at the 
moment, that told me about shrinkage and I've witnessed it 
all the way back to Winterland, there's a lot of shrinkage, 
anytime you have a corporation, it's sad. 
 
Michael:  Have you heard anything more from the guy who 
bought the archive about what's he going to do? 
 
Jacaeber Kastor:  Yeah, I have. 
 
Michael:  What's the story? 
 
Jacaeber Kastor:  I haven't gotten to speak with him yet, 
but I've been invited to go meet him. 
 
Michael:  Oh wow. 
 
Jacaeber Kastor:  They've been asking me 
questions…they've been starting to ask me technical 
questions, so, I'm kind of like, at the moment, they've 
asked me not to say anything to anybody. 
 
Michael:  Okay. 
 
Jacaeber Kastor:  I couldn't find these people, I mean I 
knew their name and I heard…everybody seems to have… 
 
Michael: I have his phone number. 
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Jacaeber Kastor:  A picture of them that includes…like 
everyone's got a frame without a picture of them, I mean 
everyone knows more than me about everything the guys 
been doing and this, that and the other, except no one 
really seems to know him and one day I just got a call and 
it was one of my old friends that worked with BGP and their 
currently working with him, and they…so they thought to 
call me, and I've just been giving them information about 
printings and stuff so they can start sorting it out, but it 
sounds like their nervous about…he wants it to be like 
a…the guy wants it to be like a surprise, you know, what 
he does, you know….essentially he's going to be, he 
sounds like he bought himself a career basically, so he 
sounds like a good guy and he's going to be trying to make 
a go of it, and I think that everybody's going to get a shot at 
everything. 
 
Michael:  Yeah I want to try to get permission to use small 
images, either that or I'll have to sell my collection. 
 
Jacaeber Kastor: Yeah, they'll be the people probably to 
contact, and don't worry about it, you won't be waiting long, 
it will probably be the summertime you'll hear about them 
publicly and I do think that he'll be the guy to talk to about 
any kind of rights or anything. 
 
Michael:  Right.  You haven't talked…well see if you can 
find out… 
 
Jacaeber Kastor:  I want to do the book over again.   
 
Michael:  Okay. 
 
Jacaeber Kastor:  I want to do a better book, like the one 
that just came out, have you seen they just printed a fourth 
printing of it, that… 
 
Michael:  No, really?  I mean I've got a couple issues of it, I 
mean a couple copies. 
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Jacaeber Kastor:  But Saunderson??? hasn't been friendly 
to me, I don't know what their story is. 
 
Michael:  Well something you could do for me if when you 
talk to Sagan, try to put a word in that I would like to be 
able to use small images in detail in an archival way on the 
site, either that or I'll just sell my collection. 
 
Jacaeber Kastor:  Well just between you and me it will 
probably be summertime and you'll… 
 
Michael:  My site's… 
 
Jacaeber Kastor:  You will be able to contact him directly 
and it won't be any problem, you won't need me as an 
intermediary or anything, you'll just deal with him. 
 
Michael:  Okay. 
 
Jacaeber Kastor:  I'm trying to build up a relationship with 
him and at this point I know that the guy is a bit paranoid 
and that a whole bunch of people have tried to approach 
him and he's re-buffed every single one of them. 
 
Michael:  Right. 
 
Jacaeber Kastor:  Not like rudely or anything, I just mean 
he's not going to be working with anybody, you know, there 
were a lot of people that wanted to work with him, I felt 
liked distressed because I thought I was the last guy and 
I'm always the one who doesn't find out and then they 
called me up so I'm just trying to be cool with them. 
 
Michael:  Yeah, that's cool. 
 
Jacaeber Kastor:  They've asked me not to talk about 
anything that we… 
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Michael:  Yeah. 
 
Jacaeber Kastor:  I mean I just said fine, I don't know, it 
doesn't bother me, nobody really told me anything so I'm 
like whatever I can keep a secret, it's not a bad secret, it's 
a good secret, the guys all enthusiastic, let's put it that way 
and he wants to… 
 
Michael:  I just don't want him to sue me for trying to 
document the Filmore. 
 
Jacaeber Kastor:  Nah.  
 
Michael:  And… 
 
Jacaeber Kastor:  Yeah, yeah, no, I don't think so.  It 
sounds like…I don't know the guy yet, I haven't spoken 
with him, I'm invited to come out there and go talk to him 
which I may do in a couple weeks, but… 
 
Michael:  It's probably worthwhile. 
 
Jacaeber Kastor:  But I'm…the people that work for him 
say he's a real sweetheart, so… 
 
Michael:  Cool. 
 
Jacaeber Kastor:  You know, you just approach him 
rationally and all that and I'm sure you'll probably… 
 
Michael:  Well if you can help me out on that would be, just 
by letting him know that I'm for real, that I'm definitely 
interested in posters, I'm not just a, I don't know whatever 
he's afraid of [laughs].   
 
Jacaeber Kastor:  Well you know I'm just saying you'll have 
your own shot and you can do it independently and… 
 
Michael:  Cool. 
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Jacaeber Kastor: By the summertime he'll be open for 
business. 
 
Michael:  Sounds cool, he's trying.  Good, well, let's if you 
don't mind… 
 
Jacaeber Kastor:  He's a family guy, right now he's got to 
go back and forth because he's still got a young kid. 
 
Michael:  Well let's go over your history again.  I'm sorry 
that we have to do it again, but it's interesting. 
 
Jacaeber Kastor:  Well did you lose the last one or 
something? 
 
Michael:  Yeah, that's what I was trying to tell you that I got 
zapped by a power outage or something and the whole, I 
lost three or four interviews. 
 
Jacaeber Kastor:  Really? 
 
Michael:  Totally lost. 
 
Jacaeber Kastor:  Where were they kept? 
 
Michael:  They were on a hard drive and I thought I had 
them backed up, something…I'm not totally clear what 
happened. 
 
Jacaeber Kastor: Okay, well if it's okay with you, I don't 
have this time block I had before, tonight I have to write an 
article and I'm going to lose my inspiration… 
 
Michael:  Okay, well let's do it then… 
 
Jacaeber Kastor:  Let's do it for like an hour or something. 
 
Michael:  Do what? 
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Jacaeber Kastor: I mean I've got 30 minutes to an hour or 
something. 
 
Michael:  Why don't we do what we can. 
 
Jacaeber Kastor:  Do whatever you want now and I'll go 
with the flow and then we can continue, I'm around every 
night, so. 
 
Michael:  Yeah, cool. 
 
Jacaeber Kastor:  Hopefully tomorrow night if you want to 
do a little more. 
 
Michael:  Sure, well let's just start it… 
 
Jacaeber Kastor:  Because I want to get back I have to do 
a little article on Led Zeppelin for somebody… 
 
Michael:  Oh cool.  That sounds good.  Yeah, I told you I 
was starting to document the few punk collections and 
flyers and telephones, old stuff. 
 
Jacaeber Kastor:  Yeah, you were telling me about that. 
 
Michael:  That's kind of cool, lot of work. 
 
Jacaeber Kastor:  Where was it?  LA, or just all over the 
country? 
 
Michael:  No, it's a collection you probably know the guy, 
but don't repeat it, although he didn't ask he to say 
anything, Jacob Grossey. 
 
Jacaeber Kastor:  What's his name? 
 
Michael:  Jacob Grossey, I think he bought… 
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Jacaeber Kastor:  Oh Grossey. 
 
Michael:  Yeah.  So he's decided he wants to database 
and image his whole collection, which is a lot and to my 
advantage and I get to have the images and the data 
independently of him which is all I care about.  I don't know 
that much about that material and I'll learn a lot, he sent 
me the first 600 or 700 which I just finished, yeah, it was 
interesting stuff. 
 
Jacaeber Kastor:  Yeah, we've done some stuff like that, I 
bought a…oh god, gigantic collection few years ago, trunk 
full of stuff, it was really like many thousands of pieces all 
small black and whites, a guy in San Francisco and I'm 
spacing on his name right now, but I didn't really want to 
get into doing the business of it, so I yanked out a few 
things that I was interested, you know some Raymond 
Pettybone, Sonic Youths and a few of these and a few of 
those, but basically I just let a friend of mine in New York 
pick up most of it, Barry Gruber. 
 
Michael:  I know Barry, yeah, how's he doing now? 
 
Jacaeber Kastor: I don't know I haven't really heard from 
him in a few months.  Last time I talked to him he was 
doing okay, still at his mom's up in the Bronx last I heard. 
 
Michael:  Does he have a big personal collection you 
know? 
 
Jacaeber Kastor:  Well I don't know how big or whatever, 
but I noticed he bought that large quantity of handbills, you 
know, who was it that had even a better collection…oh 
god, there was somebody who got, the guy who had the 
collection, it got broken up into like four places when he 
decided…and he I think still has, you know I should look 
into it for you because I think he kept like one of everything 
and had the better, the best stuff, it was like really good 
and Barry got like the cheapest end of the deal which was 
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a bulk, but he also didn't get the pick of the litter, but he 
got, you know, large amount of stuff for really dirt cheap I 
see him running it on E-Bay a lot still, he must have quite a 
few. 
 
Michael:  Yeah, I bought a bunch of Mabuhay Gardens 
and all the Kennel Club cards from him and stuff like that. 
 
Jacaeber Kastor:  Right.  Yeah, the Mabuhay's are kind of 
fun. 
 
Michael:  Their great, lovely stuff.  Anyway, let's… 
 
Jacaeber Kastor:  Yeah, sure. 
 
Michael:  Let's talk about just…sorry to do it again, it's 
important, just how you got into posters, just the whole 
story, as much as you can stand to do it, I'm sure you get 
tired of it… 
 
Jacaeber Kastor:  Well, gosh, let's see… 
 
Michael:  You were…or we can start with, Eric claims that 
he remembers you on Telegraph Avenue. 
 
Jacaeber Kastor:  Eric says what now? 
 
Michael:  Eric says that he can remember you along 
Telegraph Avenue, when he was collecting, just being one 
of the kids… 
 
Jacaeber Kastor:  Well that's were the posters were when I 
was a kid, the posters that I had access to were in my local 
neighborhood which was Telegraph Avenue because we 
grew up near the campus, my mom and…my mom having 
gone to CCAC and my dad having gone to Cal-Berkeley. 
 
Michael:  Where did you live?  What street? 
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Jacaeber Kastor:  We originally lived on College Avenue 
by Derby… 
 
Michael:  Yeah. 
 
Jacaeber Kastor:  So that's just a short, you know three 
block, four block down to Telegraph, it's pretty close. 
 
Michael:  Yeah, that's right. 
 
Jacaeber Kastor:  That's…and then we moved over to 
Hilligits??? and Ashby which was equally close, went to 
school, Junior High at Willard which was on Telegraph 
Avenue, you know, and I was the right time period so, you 
know, I was coming up probably 5th or 6th grade around 
1965 or 1966 and then probably 7th grade, 1967, 8th 
grade 1968, 9th grade 1969 like that, so I started seeing 
the stuff originally…I think the first thing I ever saw I told 
you was my friend Roger and John Wilson's older brothers 
had gotten them a Batman poster from somewhere and it 
was on the back on their bedroom door, that was the first 
thing that I saw.  The next thing that really stuck in my 
mind, that really impressed me, because at that age, fairly 
oblivious to a lot of stuff, I mean you know…kind of running 
around with my friends and riding our bikes, you know, I 
collected stuff, but more like rocks and leaves and bottle 
caps and matchbooks and coins, and you know, the kind 
of kid's stuff, anything I can get my hands on really, I'm a 
collector. 
 
Michael:  Yeah.   
 
Jacaeber Kastor:  But I saw the BG 29 and it was a mailer 
it had been mailed to my friends and it was on their mail 
table, my best friend's parents house, it was just right 
inside, they had a little mail slot by their door and there 
was a little table that the mail used to sit on and I saw the 
card and I took a good look at it, it was a pretty naked lady 
with lettering… 
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Michael:  Wow, yeah, what a great picture. 
 
Jacaeber Kastor:  I liked the image a lot because at that 
age any chance to check out a naked lady was pretty 
impressive, it was either that or National Geographic 
probably. 
 
Michael: Right, didn't we all. 
 
Jacaeber Kastor:  So I took a good look at it and it was 
very pretty and colorful and interesting and I was really 
amazed that on the back it was like actually mailed, had an 
address on it, and it was actually mailed to my friends and 
that's when I realized that there's a place somewhere 
where they send these cards out to people and I became 
determined at that point, to some day, my goal in life at 
that point, was to get on the mailing list.  I didn't really so 
much care about going to see the rock and roll shows, rock 
shows to me at that point were just an entertaining thing to 
do with your friends, like going to the movies or going 
to…whatever, I mean it really didn't matter what the movie 
was it was just an excuse to go out and horse around with 
your friend, so I wasn't like a big rockophile, you know, 
where I was like, "Oh my god, it's Quicksilver and they've 
got…blah, blah, going to be…" you know it was…I liked, I'd 
go to almost any band that was playing and the ones that I 
mostly saw were the ones that played for free or at places I 
could sneak into for free.  So I would go to Berkeley 
Community Theater, or the Greek Theater or the Provo 
Park Shows, all of which I could get into for free. 
 
Michael:  Right. 
 
Jacaeber Kastor:  Till the day my friends and I got caught, 
well we still could get in for free after that, but the first time 
we ever got was by Bill Graham himself at a Berkeley 
Community Theater show, I'm not sure which one it was, 
I'm actually tempted to say it was The Doors show in 196?, 
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one of the Doors shows in 1967 or 1968, but yeah we 
did…we basically could get in to any of the Berkeley shows 
and it didn't really matter what the show was, like I said, 
nowadays, rock is the most important thing, back then I 
think, and I was just a young version, but I think a lot of the 
older people were the same way having a good time was 
more important than having not another notch on your 
pistol, you know, like oh my god I saw the Dead for the 
eleven-hundred and sixty, thirty-eighth time, you know 
what I'm saying? 
 
Michael:  Right. 
 
Jacaeber Kastor:  That people got real weird like that in the 
80's, you know, like who they've seen and how many times 
and blah, blah, blah.  I swear, I remember and maybe I'm 
wrong, at the beginning, it was just a stoned group to go to 
a show [laughs], and really you went there to get high and 
to maybe meet girls and to like hang out with your friends 
and to you know, get high [laughs]. 
 
Michael:  And to be around older people. 
 
Jacaeber Kastor:  Like I remember all the early shows I 
went to nobody was really crowding around the stage, you 
could walk right up to the stage and then after a while 
you'd walk away somewhere else, you just were free to go 
anywhere you wanted, people were dancing and hanging 
out and it wasn't till later that everybody crowded up to the 
stage and people would get there early and all that, I mean 
it was different back then.  So the third piece that I saw that 
really caught my eye was the BG…FD 38, you know the 
Victor Moscoso pinwheel eyes. 
 
Michael:  Oh yeah. 
 
Jacaeber Kastor: Flyer, my friend Gavin had that in his little 
attic room. 
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Michael:  Wow. 
 
Jacaeber Kastor:  He had that and he had a Telo, which 
were two things that really opened my eyes. 
 
Michael:  Yeah [laughs]. 
 
Jacaeber Kastor:  So…the flyer was really grabby, I think 
somewhere in that period between BG 29 and FD 38 is 
where I got kind of hooked and started noticing these 
things and the first things that I did was to grab, I grabbed 
a couple of things off of phone poles that I saw and I got a 
couple of things off of the store windows at the beginning 
we used to just have to play this game like wait till the guy 
in the shop wasn't looking and actually steal it off the 
window and because kids were doing this they came up 
with this idea that the first kid who got there could sign the 
back and theoretically they would save it for the kid who 
was the first one to get there, so that started a competition 
in terms of who could get to wherever they were posting 
them in the windows, I heard later on that it turns out to be 
a fairly unique Berkeley phenomenon, this signing of the 
back of posters, and I've seen copies of posters will really 
very amusing names on them with people that I knew and 
other people that I've met a lot later on as poster collector's 
that I didn't even know they were Berkeley people, you 
know?  The competition pressed me and some other 
people to begin to start cutting class, we started 
discovering when the delivery schedule was for the guys 
that would come and bring the stuff and you'd cut class 
and go down there and wait for the poster guy to come and 
deliver the handbills and the posters.  Either he'd give you 
some, or you'd just go in the store and they'd give you 
some, or occasionally you would just go into the step van 
while we was in delivering in the store and just take some.  
We didn't feel there was anything really particularly morally 
wrong about just taking stuff because we figured they were 
free anyway, you know, it's just like taking matches from a 
restaurant, you know?  I collected matches, I'd go in any 
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restaurant and snag a pair of matches, I didn't think 
anything of it, they had them on a front counter in a bowl.  
Big deal, even if I wasn't having meal, you know.  So we 
didn't think anything was wrong with it, we also used 
to…and we'd get them in wherever we could, we didn't 
have any money.  They started selling them very early on 
at Print Mint, but you know the places that are listed on the 
bottom of the posters is where we'd go.  You saw Moe's 
Books, Shakespeare and Discount Records were the main 
ones in Berkeley. 
 
Michael:  Yeah, I used to be their manager, assistant 
manager there. 
 
Jacaeber Kastor:  At which place? 
 
Michael:  Discount. 
 
Jacaeber Kastor:  Oh, at Discount, yeah. 
 
Michael:  1954. 
 
Jacaeber Kastor:  Discount was like…all three of those 
places were unique, they all were very, very cool.  Moe's 
and Shakespeare were old time intellectual kind of haunts. 
 
Michael:  Yeah. 
 
Jacaeber Kastor:  But Discount, Discount they were a little 
groovier, because they were music, they were a little 
groovier than the other two, I mean they had cool art on 
the walls… 
 
Michael:  Do you remember Lucas Books? 
 
Jacaeber Kastor:  …Parker paintings. 
 
Michael:  Remember Lucas Books? 
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Jacaeber Kastor:  Pardon? 
 
Michael:  You remember Lucas Books? 
 
Jacaeber Kastor:  Yeah. 
 
Michael:  I used to work there also. 
 
Jacaeber Kastor:  Oh, well cool.  Yeah, Discount was one 
of my favorite spots for their stack of handbills were more 
widely found, you could find stacks of handbills in many 
locations throughout Berkeley whereas the posters you 
might find one in a window, a store window, but they were 
more focused toward the places where the outlets were or 
Print Mint they used to have a…early on started buying 
them, oh god, what was that…Teller and…the two 
distributors there was…oh let's see, Geller and the other 
one was…crap you know who I'm talking about, they were 
the two earliest guys that started distributing, I mean they 
were the first guys to come up with the idea of oh, well we 
could sell these things and make money and they weren't 
reprinting at that point, these guys were actually convincing 
the promoters to run extra so they could distribute them.  
I'm trying to…I'm just spacing out slightly in my head right 
here, but let's see it Lauren Gillette and the other guy was 
Geller, and I'm spacing out on his first name, but it's 
stamped, Geller used to rubber stamp the back of the 
posters with his company information and then Lauren 
Gillette used to do the same, I think some of the earliest 
ones were actually printed at the bottom of the poster and 
those were some of the first reprinted posters came out 
with Lauren Gillette credits at the bottom as the exclusive 
franchise distributor or something and then Geller, and I'm 
spacing on Geller's name, but it's real easy to find out 
because their stamped, it's got a round stamp, it looks like 
a seal and those two guys were distributing around and 
selling and printing it was I guess one of their, maybe one 
of their clients or whatever but they started selling really 
early at printing it, so I think at the beginning they were 
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selling originals and then after a short while they began to 
sell the reprints, you know they would make part of the run, 
they would up the run sizes so the could start selling them, 
this is probably even before really reprinting and then they 
went back and reprinted some of the early stuff that they 
hadn't you know…there was stuff that they hadn't made 
enough of at the beginning, so they reprinted that stuff and 
their was first printings and reprints floating around at the 
same time, you know, they were like a buck so we'd pick 
some up at Print Mint when we could, but it wasn't really 
too organized I obviously…the number game started 
getting kind of prevalent and certain, maybe towards the 
beginning of 1967 and I didn't really get in heavily…I was 
collecting probably my period starts in mid 1967 is when I 
kind of got hooked and that's when I…I didn't get on the 
mailing list towards the end of 1967, it had a lot to do with 
age [laughs], because you had to be able to get out at 
night and go out to San Francisco and I wasn't old enough, 
it was hard to get over there you had to take the bus, it was 
before BART you know, and for us it was pretty ballsy for 
us to orchestrate like lying to our parents and saying I was 
over at Kirk's house and Kirk was over at my house and 
having them not check up, we were lucky our parents 
weren't that…ah I just think they were busy they didn't care 
that much, but that's how we managed to pull it off at the 
beginning and then we'd take the AC transit over to San 
Francisco and go to the show and that's how I got on the 
mailing list.  But at the beginning just collecting was 
probably most of 1967, I think at the beginning of 1967 I 
just picked up whatever I found and could care less, I was 
just putting it up in my room. 
 
Michael:  Right. 
 
Jacaeber Kastor:  And then as the numbering system and 
other kids starting doing it we started having this, like oh 
look at this one, oh cool where did you get one?  Oh I 
never saw that one, oh yeah I've got about 10 of those, oh 
really, cool. What have you got?  The postcard thing 
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started out pretty big, you know the kids with the cigar 
boxes came, I mean we all had cigar boxes back then and 
you'd carry your cards around in school and keep them in 
your locker or whatever and you'd have your cigar box with 
your cards in it and that way they were there to trade and 
we all grabbed stacks so you could trade basically, so you 
had some extras and it didn't take long for most of us to 
have most of the stuff in the later numbering periods.  The 
really truly early collectors were collecting back when they 
were actually producing them as thin paper handbills.  I 
mean a lot of people have them and you'll meet people 
that say they were collecting them, but there were some 
people getting them in the mail and they kept them but I 
think there were relatively few actual collectors.  Eric would 
probably know, there was that year before I really started 
that I had to go backwards and look for that stuff, I sort of 
became aware of it in reverse and had to look for it, you 
know I wasn't seeing that stuff when it came out, you know 
the 1966 material, I mean I saw posters from 1966 and had 
them on my wall but I wasn't really aware of the whole run 
at that point and certainly wasn't thinking of it as a run it 
was just a matter of oh look at this cool thing, oh look at 
that and I was starting to put them up in my room.  Guys 
like Eric, I think you'll find there's actually relatively few 
people that actually, right at…I don't even know if there's 
anybody from the get go, I think from the very get go you'll 
basically find pack rats, you'll find a few people that really 
just kept some of everything but the idea of collecting, like 
oh I'm going to get all of these or oh I'm keeping these 
things as a set and I'm actually putting them somewhere in 
order, I don't think your going to find too many guys really 
at the very beginning that did that.  Maybe Eric's buddy, I 
didn't know him much. 
 
Michael:  He was like a flea market guy, I've talked to him 
quite extensively. 
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Jacaeber Kastor:  Yeah, because there was a difference 
between what I'm trying to define, there's a difference 
between a pack rat and a collector. 
 
Michael:  Right. 
 
Jacaeber Kastor:  You seem like your interested in those 
definitions and I'm saying that the collectors are guys like 
coin collectors.  I mean there train spotter types and early 
they recognize a series of things developing and want to 
get one of each and they want to put them in order and 
they want to know if there's anything missing and they 
want to know…you know they get sucked into it, whereas a 
pack rat their there, they have a handful of this or handful 
of that and they'll shove them all in a spot and they keep 
them, thank god for those guys, because some of the 
heaviest stashes came from pack rats. 
 
Michael:  Right. 
 
Jacaeber Kastor:  Guys who just were around, they were 
either the artists or they worked for BGP or Chet and they 
socked stuff away, sometimes in vast quantities, but they 
really weren't worrying about the series as any kind of an 
organized collection they were just socking away…they 
knew this stuff was way cool and they had access to free 
stuff so they were grabbing it and keeping and throwing it 
in a box or throwing it under the bed or keeping it in a file 
cabinet, you know, I don't consider those guys collector's, 
but thank god a lot of the best stuff came from guys like 
that who boxed stuff away.  God knows they were probably 
socking other stuff away at the time. 
 
Michael:  Well, while we're talking about Eric a little bit, can 
you remember when you first met him…let's talk, I mean 
he's a major figure in this…? 
 
Jacaeber Kastor: I met him in 1967, I met him right in that 
first year when I started collecting, I met him in 1967 in 
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Berkeley and he was living in a bunch of different places, 
my mom used to teach on the block where he was living, 
god I forget the…it was below Telegraph Avenue, Eric 
remembers, I'm trying to remember what street it was, but 
my mom taught at McKinley and then later at Berkeley 
Adult School when they formed that, McKinley was like 
they had a few adult classes and reform school kids used 
to go there, it's right down below Telegraph and…my mom 
worked on that block and Eric lived on that block and I 
don't remember to be totally frank… 
 
Michael:  And how did you meet? 
 
Jacaeber Kastor: I don't remember the exact moment of 
meeting because it wasn't that big of a deal, it was just 
another collector, I dealt with loads of guys and I really 
wasn't taking down names and numbers I was in 7th 
grade, you know, so it was more of a matter of what have 
you got?  If you had something I want then I'd get it, I was 
pretty naïve, I wouldn't even think about making a note to 
go back to the guy, it was just let's do the trade and go to a 
little league game [laughs] or something after that. 
 
Michael:  But how would you even know he collected? 
 
Jacaeber Kastor:  Pardon? 
 
Michael:  How would you bump into him even? 
 
Jacaeber Kastor:  Eric? 
 
Michael:  Yeah. 
 
Jacaeber Kastor:  Because you'd see people carry…I 
mean I met a few people, a few people came up to me 
because they saw me walking with posters.  In fact people 
saw me taking down posters, I met one guy, Greg Nichols, 
I think it was, just walking down the street with a poster in 
my hand, you know that happened several times I met a 
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number of people out doing the…like I met people waiting 
for posters, you know you'd be at Discount and you'd be 
sitting outside on the sidewalk, you know because I really 
wasn't that big of a record guy so I wasn't like inside just 
going through all the records waiting for the guy to show 
up, I'd just plunk myself down on the sidewalk and wait for 
the truck to pull up and pretty soon you discover the other 
couple of guys that had the same idea, so I don't know I 
ran into people…it's a small…you know Telegraph, kind of 
small community.  It was unusual for me to deal with 
somebody Eric's age at my age and I think he's got 10 
years on me. 
 
Michael:  Yeah, could be.  How old are you now? 
 
Jacaeber Kastor:  I'm 47, I'll be 48 this year, so…I don't 
know what he's about, 57, 58...? 
 
Michael:  No, no, he's older than that. 
 
Jacaeber Kastor:  60? 
 
Michael: 61. 
 
Jacaeber Kastor:  61, okay well he's got about 13 or 14 
years on me then, so I'm just saying he was like much 
more mature in his attitude about it.  I was collecting 
like…well thank god they put the numbers on them so at 
least I could, you know, I was just checking out the dates 
and the numbers and trying to get a full set.  The 
numbering system is what caught me up and made me a 
collector, you know I was just really decorating I wouldn't 
have considered myself a collector, I mean we just liked 
them and we were trying to get as many as we could and it 
was the numbering system that caused me to want one of 
each number. 
 
Michael:  I see. 
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Jacaeber Kastor:  Wonder what this number was, and oh, 
well this is #78, well, you know I've got 74 and 72 and you 
know then you'd want to go find the ones you didn't have 
and that really helped organize me. 
 
Michael:  Right. 
 
Jacaeber Kastor:  Whosever idea it was to number them 
that was right around the time they started…you know they 
started numbering them right around, like with Family Dog 
it was #39 is the…number 39, let's see, 39, 40, 41 first 
printings got a number, 40 I don't believe does and neither 
does 39.  Family Dog…BG it was like 38 doesn't have a 
number and 39, it's right around the same point there, right 
around 40 is where the numbers started and at that point 
they also went back and kind of counted how many they 
had and more accurately like…they tried to make two 
numbering systems with BG that didn't work out for various 
reasons, we've already pretty much figured out why they 
didn't work out, but when they starting the numbering 
system they also went and back counted, pretty much how 
many they had and tried to make an accurate numbering 
system.  The creation of the numbering system was a tool 
for ultimately for marketing because…that corresponds 
pretty much to the same time when they were 
having…becoming commercial and all these people were 
starting to set up in house departments to deal with the 
posters and shops were being set up and they were 
getting a lot of publicity around the country, that sort of 
thing.  But the numbering system, I believe is the reason 
you see so many collector's, it's just you know… 
 
Michael:  Yeah, totally. 
 
Jacaeber Kastor:  Like coins have dates, there's got to be 
some little physical thing that keeps you…that hooks you in 
sort of, that gives you some kind of a matrix to organize 
yourself. 
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Michael:  Some of us it doesn't take much. 
 
Jacaeber Kastor: Yeah, I think that's why I got sucked…but 
what really sucked me in was the artwork, it was the art, 
you know, I mean I don't think I'd understand??? what 
collecting rock bands would be at that age and point and 
time, I mean I had some music I liked but collecting it?  I 
wouldn't have thought of collecting, I listened to whatever I 
liked and you were always at that point, I mean people 
forget the 60's was just like one thing after another, 
everything was so…I mean I pretty much find at my age 
that I can look back and examine my experience and I can 
talk to people who were 10-15 years older than me and 
examine what they have to say, it's pretty much the same 
thing.  People have more access and have more depth 
when their older and I understand a lot more but, by and 
large there was new stuff happening all the time and 
everybody was pretty much going with what the new, you 
know every week or two or month there'd be new stuff.  
 
Michael:  But did you have any art training, how were you 
brought up art wise? 
 
Jacaeber Kastor:  Well my mother is an artist and my dad's 
second…. my mom went to…I remember going to like 
daycare at California College of Arts and Crafts and I was 
in their kids art program and my mom is an artist and 
taught art and was an abstract expressionist, you know 
she was had a lot of pretty influential art friends all around 
the Bay area and she was part of that abstract 
expressionist movement which kind of went hand in hand 
with the Freak Beech and the poetry thing and the folk 
music and the ???.  my dad was in the English department 
so we were pretty exposed to like…a crowd of their friends 
were poets and beat types, folkies, there were a lot of 
folkies around Berkeley.  My dad and my mom got 
divorced and my dad's second wife was also an artist, so I 
was around a lot of art, there was quite a bit of art around, I 
was always…I'm probably one of the few guys in this game 
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that came into it…I mean there's a whole real minority???, 
I got to make this probably 15-20% of the people in the 
game are into in from an art point of view. 
 
Michael:  Yeah. 
 
Jacaeber Kastor:  And the rest are into it more for rock, 
rock and roll, they were rock and roll fans and record 
collectors and that sort of thing and then got into it. 
 
Michael:  Yeah I can from the art in myself???. 
 
Jacaeber Kastor: Some of us were just sucked in by the art 
and later came to appreciate, you know, we already liked 
music but we weren't heavily caught up in it.  I mean I 
listen to music like the next guy but I wasn't like putting 
together a 10000 album collection with all kinds of 
information on all the bands… 
 
Michael:  But there was a time that you then went away 
from this, I think you went into skiing and bunch of stuff 
and moved out to the east coast. 
 
Jacaeber Kastor:  Yeah, I mean I did this off and on, I think 
the heaviest period for me was 1967 and 1968, by 1969 I 
wasn't really breaking much new ground, I mean I'd pick up 
stuff, I'd pick up copies of stuff which was pretty simple to 
do, I had a pretty regular habit of just stopping by to pick 
up the cards or whatever, or posters, but it wasn't like my 
big focus in life.  I graduated early and went off to get into 
ski racing which I'd been avidly pursuing and moved up to 
Lake Tahoe, oh gosh I guess it was like 1971.  So yeah, 
there was a period I'd say from 1971 to ….I moved back, I 
ended up going back to art school at San Francisco Art 
Institute in 1976, so 1971-1976 it was kind of like a five 
year period where I wasn't focused on it at all, you know I 
had all my stuff but I wasn't really thinking about it I was 
going through other stuff, going to…you know I went to 
college and did my ski racing and went to college… 
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Michael:  What did you study in college? 
 
Jacaeber Kastor: I went to four colleges in about six to 
seven years and changed my major four or five times… 
 
Michael:  From what to what? 
 
Jacaeber Kastor:  Well started off thinking I was going to 
go into math and then when into psychology… 
 
Michael:  Wow. 
 
Jacaeber Kastor:  And then dropped out of that and went 
for anthropology… 
 
Michael:  Wow. 
 
Jacaeber Kastor:  And then I got out of that and went into 
art. 
 
Michael:  And what were you going to do in art? 
 
Jacaeber Kastor:  Art?  Well I went over to San Francisco 
art institute but I was already making all my spare money 
as an artist, had a street vendor's license in Berkeley and 
in San Francisco and I would go to like the…I had stuff in 
the, oh gosh 1973, 1974, 1975 San Francisco Art…Pacific 
Art Commission show they have every year, they have a 
civic art festival which by invite only that they hold out in 
front of the city hall and I would go to the jury and submit 
my stuff and I got accepted every year, so I was taking 
some commissions and doing drawing and then I went…I 
got this scholarship to go Art Institute, so when I went there 
I didn't want to take anything to do with drawing because I 
was already considered myself an okay drawer and went 
to…and took print making and photography and 
painting…after the money ran out I went back to work for 
awhile and actually I went back to the Zen Center for 
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awhile and then after that I went to New College over on 
Valencia and finally got my degree in holistic health 
[laughs]. 
 
Michael:  Really? 
 
Jacaeber Kastor:  But that was a lot of fun because that 
was more where my head was at that point and I took a lot 
of classes, you know, herbology… 
 
Michael:  Do you still follow any of the holistic health 
eating? 
 
Jacaeber Kastor: Any of the what? 
 
Michael:  Do you still eat holistically? 
 
Jacaeber Kastor: Yeah, I'm kind of, I mean you have to…. I 
mean I know a lot of stuff and I'm not like…I'm a lot of 
years beyond being like macro-biotic or whatever, I mean I 
was on a toxic free diet for a couple years, that's a big pain 
in the ass. 
 
Michael:  Yeah, I know. 
 
Jacaeber Kastor:  You have to revolve your whole life 
around that, the preparation of food and even the people 
you're hanging out with and everything it gets kind of like to 
be too much, it became a little bit too much.  It was like 
what was I going to do, be a Brethairian??? or 
something… 
 
Michael:  Right? 
 
Jacaeber Kastor:  What's the point you know, I kind of got 
to a certain point and I felt like I was spending too much 
time studying spiritual disciplines and too much time 
studying holistic, just that and the other and I kind of 
wanted to go dive into the dirty nasty real world and I didn't 
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go into my…most of the people I knew from back tehn 
went into some practice or another but I didn't go into any 
sort of practice I decided I would try to utilize whatever I 
had in my own life…I didn't really feel like I could tell 
anybody anything, I figured…I might have mentioned this 
to you last time, I figured you could probably tell everybody 
the same two or three things and if they could actually do 
that they'd probably do more for themselves than the 
50….you know it can get very complicated…I mean if you 
have any idea how many minerals there are and vitamins 
and how many amino acids and just all the different little… 
 
Michael:  Right. 
 
Jacaeber Kastor:  You would get into all the treatments for 
yourself and all the…I mean it could be a full time thing just 
trying to do everything right, I mean I still know a couple of 
people that are like that it's… 
 
Michael:  Yeah I think we all do…let's…I don't want to 
forget the story about under your bed…posters…and the 
rats or whatever… 
 
Jacaeber Kastor:  What now?  I know about…yeah, the 
posters that I left at home, I left a lot of stuff at home when 
I moved out and I had a metal, I don't know what it was, it 
was a really large, metal, like a wardrobe box, which was 
just this big metal box with these metal latches on the side 
and thank goodness I had a nice sturdy metal box because 
I put everything…when I started moving around I put 
everything, except for the stuff that I was carrying around 
to decorate the walls with, I put everything into this gigantic 
metal wardrobe thing, which was this big flat metal box and 
put it what used to be under my bed, but I left it at the back 
of the closet at my mom's house and it managed to survive 
pretty much through the 70's there, that was just the story 
of where I was keeping my stuff in the 70's, it was…thank 
goodness mom didn't throw anything out…but a lot of 
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people have stories of their parents throwing their stuff 
out… 
 
Michael:  But you had some that were eaten by rat's right? 
 
Jacaeber Kastor:  When I moved to New York in 1980…I 
told you about this last time, I had to rent storage spaces 
here and one of the storage spaces that I was 
in…probably within about a year, maybe by 1981, it had a 
lot of mice in it, I used to mice poop on a lot of things and I 
didn't think much about it because I'd never really had mice 
before, but one day I was trying to figure out where the 
mice were living and I was moving some stuff and I 
found…some boxes, one of which to my horror was my 
Family Dog card collection…looks like the mice had made 
a nest in it, they'd eaten a corner of the box off and looked 
like they were living in there and I opened it up and there 
was four stacks, like together and the dog gone things had 
eaten a hole, made a nest, there was a lot of little fluffy 
stuff and they'd eaten right down between the four stacks 
of cards and pissed on it too, oh god, it was kind of heart 
breaking because…I think I was sort of taking my stuff for 
granted but when I saw the damage and all the corners 
chewed off…you know I was out in New York at that point 
but that's when I started…you know, it was just not the 
main thing in my life, but that event that caused me to 
re…kind of get back into the stuff because I couldn't 
handle just saying, oh well and chucking it, I wanted to 
replace all the…I wanted to get all of the stuff that was 
damaged replaced and I had really fallen out of touch with 
all of my friends from the, you know, 60's and 70's, I'd had 
done a lot of traveling and been to a lot of places and had 
lost track of a lot of people, but I was still in touch with Eric 
King because, not through posters even, but we were both 
shakuhachi players, and I kept in touch with him all through 
the 70's because when I was in my Zen centered period, I 
played Chakra Hachi and Eric was also a shakuhachi 
maker. 
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Michael:  I know. 
 
Jacaeber Kastor:  And he was one of the only local guys 
that was able to repair my shakuhachi and…so Eric I was 
still in touch with, so I contacted Eric about replacing stuff 
and we started talking again and he was, I think he was 
telling me he was working on a book, at that point…you 
know he was trying to put his book together and he helped 
me find a lot of stuff and put me back in touch with a few 
people and those people put me in touch with a couple 
other people and I had…you know I got caught up in it to 
be quite frank, I went beyond just replacing those 
cards…since that point I didn't stop, I mean it's funny, I 
guess I hadn't thought about it for quite awhile, but the 
price of the stuff was I felt, in the early 80's like it may be 
towards the end of 1981 or something, I thought this stuff 
was just dirt cheap…maybe it mid 1981, I'm not sure, but 
when I started examining like this, some people's 
collections which they were just more than thrilled to sell 
me, it was like, I bought a couple whole collections and it 
really wasn't that much money, like you know…4000 or 
5000 thousand dollars, $7000 I bought just a gigantic 
collection for and I had a little bit of money because I had a 
property in Berkeley that I'd sold when I moved to New 
York and my friend who I had owned the house with was 
smart and went out and sunk his money right back into 
another house and then another house, ending up being 
like a real estate guy and I of course went out and bought 
a van and then ending up sinking a lot of the money into 
posters, but I couldn't believe how cheap they were and I 
swear to god I bought this big collection and within a 
month I had a half a dozen guys I'd never heard calling me 
up with great collections, going, "Your paying money for 
posters?"  I was like going back and forth to Berkeley…I 
think I was out 6, 7, 8 times a year at that point, going out 
quite a bit and buying collections…I just got sucked back 
into the whole thing, it just…I came up with this idea, 
maybe it was about a year and a half after I starting 
collecting again, maybe two years, I suddenly had the idea 
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that the construction work that I was doing was just going 
nowhere and maybe I could actually start a business up 
like this in New York because I felt they hadn't been as 
exposed to the stuff in New York and maybe….you know I 
didn't even know at that time how many people out here 
obviously, either spent the 60's on the west coast and tehn 
came back to east coast or had gone through similar stuff, 
but you know this is all the process of what you get into 
things and then you learn, but I had the idea of…I wanted 
to open like a…like my idea was to open a little museum 
shop, I always thought that these posters were like 
miniature pieces of fine art and they should be appreciated 
like you know, almost like each one with a little spotlight on 
it, you know?  You know like the guy down in his 
basement, pulls the curtain back and he's got the Mona 
Lisa, the stolen Mona Lisa and he sits back and smokes a 
nice cigar and, you know, looks at the picture you know, 
it's kind of like, I always felt these were like really precious 
things and that the worst possible place to sell them was in 
some kind of a head shop environment or some kind of 
a…you know I'd been in New York, I'd had this bad 
experience with Studio 54 where I had long hair when I 
came to New York in 1980, I had really long hair and I did 
not…I was not well met here, they were telling me the 60's 
are over kid, I was getting told, you know like…one person 
told me out here on east coast if you have long hair, you're 
either a drug dealer or your stupid. 
 
Michael:  [laughs]. 
 
Jacaeber Kastor: That's what they said and I was just not 
getting into any clubs, I wanted to go to Studio 54 and I 
swear to god I couldn't figure out how you'd get in that 
place, but they would not let me in and I finally cut my hair 
and changed my clothes and this and that, because I was 
wearing like colorful hippie rags, I changed all of that and 
started getting in and stuff, you know it was kind of 
amusing.  The hippie thing was really dead out here and 
the poster thing, but there were a really lot of material out 
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here and there's a lot of interest and I just knew from that 
experience that the thing I'm really trying to say here is that 
the posters shouldn't be presented in a head shop, that's 
the wrong thing, they are not novelties, they're art, and I 
thought, well, maybe I could set up something along the 
lines of a museum, a miniature museum where I have 
shows and I can do these shows and like I could…you 
know, I could get the guys, the original artists to come out 
and do shows and make people aware of, what these, who 
these artists were because a lot of people knew the 
posters, but not that many people knew who did them or 
who they were, unless you went back and started reading 
magazines from 1967 or 1968.  So I thought maybe I could 
get these guys to come out, do these shows and then I 
could have like the front, have posters and stuff, and sell 
posters to people, I could get them to come over for the 
show and then sell them stuff and that was my idea, my 
dream…you know I needed to…construction work was 
beating me up, it wasn't anything, it was fun on the west 
coast because people treated you like you were a…you 
know you could be a philosopher king, a renaissance man 
and a carpenter guy. 
 
Michael:  Right. 
 
Jacaeber Kastor: And that was cool, nobody ever, I felt 
perfectly cool doing that, you know, probably would have 
lasted my whole life out there, because they just really 
have very pleasant attitudes and all the blue collar jobs 
were taken by people with degrees, at least in Berkeley 
every job like that, the person…everybody who had a job 
like that, had at least a bachelor's, if not a master's or a 
PhD.   
 
Michael:  It's like Woodstock was the same way in New 
York. 
 
Jacaeber Kastor:  Pardon? 
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Michael:  All the people in Woodstock, New York are the 
same. 
 
Jacaeber Kastor:  Yeah.  Those are the guys that take over 
those jobs because they're not offensive jobs, they're good 
honest jobs that didn't go against any of the morals that we 
kind of, you know, sort of ascribe to in the 60's, they were 
okay jobs, they were honest, it was straight.  But when I 
came out to the east coast it was a whole another thing, 
you know, it was all mostly immigrants and people that 
didn't speak English and you had a bunch of years ahead 
of you to get a license and it was like, if you had a license, 
why work, when you could just license other people's jobs 
and they'd pay you, there was all kind of corruption going 
on, you had to pay off inspector's, lot of lawsuits if you 
screwed anything up.  Tools got stolen, you'd spend 
afternoons looking for supers to get into a freakin' building.  
Pipes would have to get…lengths of board and pipes have 
to get cut in half because they have to fit in elevators, you 
could just take a dang elevator right up to the floor you 
needed to work on but they wouldn't let you in the regular 
elevator, you had to wait for the super, who was gone for 
lunch…it just was a world of headaches out here, there 
was some cool people with artists crews, doing 
construction and stuff too, but I knew I had to find 
something…. I think part of my mind was looking for 
something to do and the posters I just thought, you know, 
that's when I kind of decided to go into it as a 
business…and that led to Psychedelic Solutions took me 
several years to save up the money, build up the material, 
but there was a point where I sort of…it was I think, it had 
to do with this collection, this one guy and I'm trying to 
remember which guy it was sold me a collection, I know 
one guy that sold me a lot of stuff was John Burn and 
another guy, I bought a lot of stuff another guy and he was 
so thrilled he threw in the rest of his stuff, it's like I bought a 
specific amount of stuff and he threw in probably an equal 
amount , if not more, just for free because he was so 
happy about the whole deal and I had all this stuff, and I 
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kind of didn't know what to do with it, I'd sort of suddenly 
accumulated more than just stuff you could put in binders 
or put up on your wall.  There was excess, there were 
quantities, there were multiples of things, there were 
different printings, it was getting confusing and that's when 
I started thinking, you know, probably about the business, 
about an idea of what, you know, this…a ha, you know, a 
ha, this is possibly I could sell this stuff out here and you 
know the rest of it has just been a long process with all the 
different trials and tribulations of trying to run a business 
and watching the development of this field, because when 
I went out and bought those collections there was no field, 
everything died the death around 1974, you know?  If you 
check out head shop posters that's like, there's just very 
little after 1974, it just goes up to 1974 and there's just 
hundreds of… 
 
Michael:   And when did you open up the gallery there? 
 
Jacaeber Kastor:  Pardon? 
 
Michael:  When did the gallery open….? 
 
Jacaeber Kastor: Gallery actually opened in 1986, I had 
about a year of working on it, I had a lot of problems 
getting it opened with… 
 
Michael:  So did you, you predated "Art Rock?" 
 
Jacaeber Kastor:  During 1985 and early 1986 I was doing 
poster shows.  I have a TV spot from the Joe Franklin 
show where the New York Poster Society had me go onto 
to Joe Franklin show and do a spot, to help try to promote 
their show, because for them having 60's posters in their 
show was a big novelty, because they pretty much just had 
European, you know Belle Époque stuff, Vienna 
succession, art nouveau, bow house???, you know that 
kind of stuff.  War posters, merchandising poster, I mean 
advertising rather, that's the kind of stuff that was so…it 
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was a big novelty, but in 1985 I did…1985 and 1986 we 
did some local poster shows and I already had a small 
staff??? starting, but we didn't have a location and we did it 
out of my apartment…poster shows and then I met Abbie 
Hoffman and did a show, he wanted to do a big poster 
display and exhibit at the…they were using the Filmore 
East Building for a benefit for his radio show, he had come 
out of seclusion and…. 
 
Michael:   And you had a lot of shows at your gallery for 
awhile. 
 
Jacaeber Kastor: Oh yeah, after we opened, we, let's see, 
we got the place in April 1986 and got it opened by 
October, by Halloween, I think it was Halloween night was 
our opening and we opened up with a Rick Griffin show, 
Rick and I had been planning it most of the year, it was a 
lot of fun…we also had the idea of making merchandising 
for each show.  In other words I was going to make up a 
real poster, like, you know…no limitations, like something, 
work with the artists and make a real poster, something 
that the artist was really excited about printing and tehn we 
would sell the poster, you know use the posters for 
advertising of course, and tehn sell them at the door to 
help pay for the shows in case the art didn't sell or 
whatever.  Obviously since I was that young kid that 
wanted to get on the mailing list, I was really thrilled to be 
on the other side of a mailing list and we immediately 
started collecting names for a mailing list and doing…I was 
very proud, I modeled all of our cards after the Family Dog, 
5 x 7" postcard size, I always liked that size format, I found 
the Bill Graham ones much harder to keep together, I 
mean they're fine when you put them in a book, but as a 
ex-cigar box kid they were very hard to organize because 
they were all different sizes and heights, whereas the 
Family Dogs were almost all 5 x 7, the cards, and it was 
very neat, it just clicked, it was like, you know when you 
get the right number on the combination lock and it just 
opens up, I mean the cards all fit in this nice neat stack, 
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you know so I started our cards as 5 x 7's, just like the 
Family Dog cards and we have our own little, you know I 
was so thrilled to have something that says, "place stamp 
here" on the back, and it was like we got to start our own 
series, and that was the idea. 
 
Michael:  How did it work out? 
 
Jacaeber Kastor:  Pardon? 
 
Michael:  How did it work out in terms of selling the 
posters? 
 
Jacaeber Kastor:  Oh it's fine, the big thing was we mailed 
so darn many, I mean, we had…we just caught the right 
moment and the right time and place, it was perfect.  I 
mean right now, I think people are like, "yawn" there's a lot 
of collector's and a lot of people interested in all that, but 
you know, it's not new making stuff, like oh, somebody's 
got some rock posters, it's like, I think we're like maybe like 
second-generation…third-generation since the revival, I 
mean that whole Kozik thing and the whole new posters, 
you know from the late 80's and 90's, you know the punk 
posters, the new stuff, it's nothing new to have like posters 
so nobody…but I mean in the mid-80's people had kind of 
forgotten about it and it was the perfect, perfect thing to 
kind of like revive interest in it, we knew that some of the 
artists were really cool artists and so we would show as 
much of their old stuff as we could find, if they had the 
originals, like original inks to some of the posters that they 
made in the 60's, that was a big score to be able to show 
those and that's what I preferred to show, but I also didn't 
want to insult the artists, so I included their new stuff, 
whatever they were working on at the moment, and some 
of the guys obviously were very hip and the stuff was very, 
you know exciting stuff, like Rick Griffin brought in a huge 
amount of people.  Peter Max came down, Bill Graham 
was in there, I mean his name was, even in the mid-80's, 
was well respected and people came, we had droves of 
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people coming to that show.  I didn't know how to glue 
posters up at that point, I didn't know about the commercial 
glue that you can use, that you roll on with a roller and you 
slap them up on the wall and they're like practically like 
Elmer's glued up on the wall, I was actually putting posters 
up with spray tack. 
 
Michael:  Wow. 
 
Jacaeber Kastor:  For the Rick show, but it had the 
unintended effect of, people discovered that you could take 
them off the wall real easy, like they stuck up on a wall, but 
all you had to do was just go pull it and it would come right 
off.  I heard this story over and over again from different 
people how they liked that Ninth Wave poster, spent an 
inordinate amount of time trying to decipher it, something 
that a lot of people had never experienced before, but 
obviously that was something, you know, from the 60's, 
and it caught a certain amount of attention and a huge 
amount of people kept the posters and we had a lot of 
people coming by, the place got started with a bang and I 
was already sort of socially hooked up at that point, my 
best friend at that point was this guy, Billy Idol, you know 
the guy from Generation-X?  I had a bunch of buddies in 
the music…I was in a band and I had a bunch of buddies 
in the music business, I knew all kinds of people here, my 
best friend was the TV producer, so I knew, I knew all 
kinds of people, I mean I was already…in mid 1986 I was 
like prime on the party circuit I had been a… 
 
Michael:   What instrument did you play? 
 
Jacaeber Kastor:  Pardon?  I played percussion, I played 
some woodwinds and mainly percussion, I'm not trapped, 
but I had all manner of exotic percussion instruments from 
clicoes, you name it you know. 
 
Michael:  Interesting. 
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Jacaeber Kastor:  Glocks and gongs and you know 
whatever… 
 
Michael:  I'm still trying to get you to send me those 
posters so I could document your whole run of posters, I've 
got the… 
 
Jacaeber Kastor:  Allright, we're going to do that, hopefully 
I have to the Museum of Modern Art asked me for a run of 
them, which they've done back in…they did that all the way 
back in the 80's but then the guy who was working there 
moved up or moved on…but I've just recently gotten a 
request so I'm going to try to put a set of stuff together for 
them also. 
 
Michael:  Well, like I said, I might even buy the set if it's not 
too horrible.   
 
Jacaeber Kastor:  There's a set of just the numbered ones 
and then there's the, a larger set, which includes stuff that 
was produced for sale, because he we'd often do the show 
poster and tehn we'd do a one commercial piece, like I 
printed, along with Rick's Ninth Wave, we reprinted that 
Grateful Dead At the Shrine poster, because it was being 
bootlegged a lot at time and Rick and I decided, why not 
bootleg the bootleggers. 
 
Michael:  Right, well I liked to document all that. 
 
Jacaeber Kastor:  So a lot of the shows at the beginning of 
my series, almost every show, had a merchandising piece 
that went with it, like John Von Hammersfeld had that 99 
cent marked silk screen and the Hendrix at the shrine, third 
printing the one that's got the purple ink version. 
 
Michael:  Right. 
 
Jacaeber Kastor:  Great poster, I mean we printed 10000 
of those. 
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Michael:  So you think you'll actually, can send me some a 
set sometime… 
 
Jacaeber Kastor:  There could be like a set of show 
posters…there's a set of all the posters, then there's like 
our set which includes un-cut sheets and all that stuff, like 
the full shebang, which is really like a lot of pieces.  So 
yeah, I will try to put a show set together for you. 
 
Michael:  Yeah, I'd like to document it… 
 
Jacaeber Kastor:  We could start off doing that, just one of 
each of the shows… 
 
Michael:  And maybe I'll buy a set if it's reasonable. 
 
Jacaeber Kastor:  Okay, oh it's very reasonable, they're 
still very reasonable, it's not an expensive thing. 
 
Michael:  Because I think it would just be good to 
document it…. I'll probably like the stuff the stuff I saw 
???… 
 
Jacaeber Kastor:  Most of the pieces are still between $4 
and $15. 
 
Michael:  Wow. 
 
Jacaeber Kastor:  You know, so they're not like particularly 
expensive, there are a couple that have gotten down to the 
end and go for a little more, like the Blotter or the 
Cureasole Sale??? maybe get, those I sell signed for $75 - 
$100.  We're down to not so many of those left, but yeah, 
I'm just writing this down now, pull a set of show posters. 
 
Michael:  And on this other issue of…think about this whole 
thing with my site… 
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Jacaeber Kastor:   I'll give you a huge discount of course, 
don't worry about it. 
 
Michael:  Think about what we could if I decided to send to 
you, because I think that I'm going to have a huge amount 
of people pulling stuff out of their attics, once we make a 
site that…there's no nice poster site out there. 
 
Jacaeber Kastor:  Right, well I hope so, that would be 
great. 
 
Michael:  And then, you'd have to figure out some way that 
I could get something from it, if I did…if I did sent 
everything to you… 
 
Jacaeber Kastor:  Well obviously your going to want to pick 
and cherry pick some stuff out… 
 
Michael:  Well, but… 
 
Jacaeber Kastor:  I mean if you're a collector I don't see 
how you could resist. 
 
Michael:  Well, I might do that, but I'm trying to get beyond 
that a little bit, just in the sense of can't own everything. 
 
Jacaeber Kastor:  Well there you go.  Well once you get to 
the point where you got a lot of this stuff and… 
 
Michael:  Well I've got most…I got almost everything I 
want…I mean…. I still like certain Michigan things, but 
that's… 
 
Jacaeber Kastor:  Yeah, I mean your archiving, you don't 
have to own every single thing. 
 
Michael:  I mean I have so many Armadillo's now that 
they're using all my images for the book their doing on it, 
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so they don't even have them.  I must have 500 of them, 
so that's one thing I collect. 
 
Jacaeber Kastor:  What's that Armadillo? 
 
Michael:  Yeah, all the Texas guys, I think that's a… 
 
Jacaeber Kastor:  Well that's a fun collection because 
there's a lot of shows and god knows what's out there, I 
don't think there's anyone that's put together, you know, a 
complete Armadillo list it's… 
 
Michael:  I think we're getting I'm working with Bill Narum 
and Eddie Wilson and we're getting pretty close to figuring 
out what is and what isn't. 
 
Jacaeber Kastor:  I remember doing a huge deal with Bill 
Narum back in the 80's, bought a whole bunch of stuff off 
of him.  I bought a substantial chunk of everything that he 
had at that point. 
 
Michael:  But he's, yeah, he's one of the most technical of 
all those Texas guys, I mean he understands computers 
and video and… 
 
Jacaeber Kastor:  Well some of them, I guess several guys 
out there that are darn good with computers, it seems like I 
realized???, almost like a tech… 
 
Michael:  You now most of them aren't…most of them 
aren't, I mean Michael Priest and…but their all working on 
video game stuff now, right?  Somebody I don't know who 
it is, someone got a lot of them turned on to making 
backgrounds and stuff for different video games, they're 
having trouble living, like a bunch of us, right?  Trying to 
make money, it's not easy, but anyway, we should work 
something out, I'm not sure what, or maybe you'll sell stuff 
on the site, or… 
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Jacaeber Kastor:  Yeah, well I do want to…one of the first 
thing I was trying to get together was I e-mailed you and 
mentioned that I'm…. starting rewriting that…. 
 
Michael:  Yeah, no, I look forward to that… 
 
Jacaeber Kastor:  And there's that original one that comes 
with the card set that's fine to use for the moment but I'll 
have something that's a little more…. that was written a 
long time ago, I'm rewriting something that's a little better 
worded and a little more concise, and that's…I'm about 
two-thirds of the way done with that, I just got a lot of 
personal difficulties right now, I got a…. 
 
Michael:  No I know your… 
 
Jacaeber Kastor:  It's keeping me from really achieving too 
much…I'm actually trying to stave off a disaster to be 
totally frank with you. 
 
Michael:  Well I guess what I'm trying to say is that you 
totally convinced me with you credentials that you have the 
heart and the mind and if there's anything I can do to help 
you at this thing, I mean I think you'll be surprised at what 
can be done with the website, because I've done it. 
 
Jacaeber Kastor:  Okay, well… 
 
Michael:  But I'm saying if I can benefit you and work 
closely with you, I mean you've got the information I need 
better than anyone, I mean Eric's got stuff in limited ways, 
you know in the venues that he's concerned with and he 
and I are good friends I think.  But you, you're exactly what 
I'm looking for in terms of someone to, you know to work 
with on…and if I can figure out some way to…I don't want 
you to go out of business I don't want you to have hard 
times, if I can do something to make…maybe this is a way 
of equalizing, you know Phil's got a million posters but 
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there's got to be a million posters still out there in attics 
and stuff in small quantities. 
 
Jacaeber Kastor:  Phil's got a lot of stuff, but his selection 
is actually fairly limited. 
 
Michael:  Yeah, well I know… 
 
Jacaeber Kastor:  ???…lot of quantity of a good amount of 
things, but it's only a drop in the bucket because his 
quantity of a million, say he's got a million things and he's 
only got…. say he's got like 811 different pieces… 
 
Michael:  Oh no, I know what he's…remember he's…. 
 
Jacaeber Kastor:  In quantity. 
 
Michael:  I know what he's got, right, because he and I are 
working… 
 
Jacaeber Kastor:  I've got a list of what he's got also… 
 
Michael:  Well he's got a lot more than 800 pieces. 
 
Jacaeber Kastor:  My list is out of date, but it's a fat list of 
stuff. 
 
Michael:  Well it's a lot bigger, well three times at least that 
size, I mean…I know what it is because I'm implementing it 
on my site. 
 
Jacaeber Kastor:  What's he got like 2400 different…? 
 
Michael:  That's more like it, that's more like it… 
 
Jacaeber Kastor:  ??? 
 
Michael:  Yeah, something like that. 
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Jacaeber Kastor:  Whatever it is, I'm just saying whatever 
that is that in itself it is a drop in the bucket in terms of what 
actually was produced.  A lot of the stuff out there is not 
commercial. 
 
Michael:  No, no, I mean… 
 
Jacaeber Kastor:  There are no known quantities of 
it…there's just a flyer here and a flyer there, here a poster, 
there's a poster. 
 
Michael:  Well I think I know that. 
 
Jacaeber Kastor:  But just saying there's an awful lot out 
there, I'm astonished year by year I just keep seeing more 
and more and more and more…you'd think the longer you 
are in it, you've just seen everything, but I… 
 
Michael:  Well I think it's the tip of the iceberg, we 
haven't…there must be…there has to flyers and posters 
and every reasonable sized town in the whole county that 
have never been unearthed, even if they're all sort of the 
same. 
 
Jacaeber Kastor:  Yep. 
 
Michael:  I think people are going to want stuff with their 
local theater, I mean I see that as the next big… 
 
Jacaeber Kastor:  …regional stuff and little like a…. I'm just 
a doing a deal with a guy right now kin Atlanta, it's only for 
four pieces at that moment, I'm hoping he has more, but he 
was living in Alabama, so the pieces are all from 
Tuscaloosa.  I've had several other pieces from 
Tuscaloosa, because the University of Alabama's there, so 
they had some pretty good shows there, but real 
interesting stuff.  I mean there's one piece that's really 
valuable, but I mean, stuff like that I've never seen it before 
and it doesn't come up a lot. 
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Michael:  Well, one of my things I plan to do if you can 
follow this, which I'm sure you can, is that to try to build the 
need on the part of the people that come to the site to 
have something from their local area and this will be stuff 
that you and I have never seen and to get people to start 
becoming interesting in buying and selling stuff, someone 
like yourself and then try to get it localized so that instead 
of it just being San Francisco or New York or Texas, it's 
like everyplace. 
 
Jacaeber Kastor:  Oh I find there's usually a guy in almost 
every place that was involved on some level or has some 
stuff, there's a place called, what was in Cincinnati, called, 
"The Garage".  I think it was The Gargage, anyways, I've 
got a couple of friends in Cincinnati now that I talk to on 
the horn and they're telling me about the place, the 
Ludlow??? Garage I think it was, and a guy just recently 
did a little article on it and I'm gradually starting to see all 
the pieces, I mean it's just endless, especially also 
Universities, every University that started putting out shows 
would have a student… 
 
Michael:  That's right. 
 
Jacaeber Kastor:  Committee and year and after 
year…some of them, just have astonishing shows, some of 
them you would never know about the posters because 
they were done by the art department that year and there 
were very few. 
 
Michael:  I know. 
 
Jacaeber Kastor:  And there's no way to do research on 
them, I mean I have a Sly Stone poster from Ohio.  We 
have contacted alumni associations, we've talked to 
people that were involved in putting the show???…we've 
done so much research and we just don't know whether 
the show every come up or exactly when it was. 
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Michael:  Well think of what…if we begin to empower 
people on a mass level to become interested locally, I 
would think that could cause enormous amount of… 
 
Jacaeber Kastor:  Oh it's an endless field, it will never all 
be done, but you'll probably attract a lot of information and 
you'll really need to have a resource where it's all…well, a 
lot of it's there and you can go look it up. 
 
Michael:  Well financially I see it as a new market.  I mean 
a huge market. 
 
Jacaeber Kastor:  Well what are you going to do with your 
site anyways is it is going to be public access or are you 
going to give like a membership thing were if you join it you 
can have access to all the information or…? 
 
Michael:  It's going to be totally public, just like all my sites 
were, the only thing that will be if someone registers with a 
credit card they will have the ability to turn on want things, 
they'll be able to go to any poster and say, "I want it"… 
 
Jacaeber Kastor:  …..???…your buying site? 
 
Michael:  What, pardon? 
 
Jacaeber Kastor:  They'll be able to go to your buying site? 
 
Michael:  No, they'll be able to go, let's say that you were 
looking for a, remember that John Mayo poster, I think you 
must have it by now, but you wanted it at one point, you'd 
be able to go find that poster, press a button and it would 
turn on a flag saying buyer waiting.  The moment 
somebody wanted to sell you'd receive an e-mail saying 
you can now buy this poster, if your quick and I think that's 
a wonderful thing to be able to provide people.  The ability 
to hunt down things and… 
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Jacaeber Kastor:  Well you would click on it and it would 
say like that there's a seller that has…? 
 
Michael:  Yeah, it would have a…or any poster we're going 
to have all the nice stuff you'd see in a catalogue and then 
underneath it will be any copies for sale and their 
condition.  I would love to work with someone like you, who 
knows a hell of a lot more than I'm ever going to be able to 
learn.  And also…in a way that you would benefit you as 
well, so that you can have more stuff to sell…I think that 
you and I talked and…yeah, you don't have the quantities 
Phil has, but, my view, is that we're going to start moving 
stuff…if we start thinking in a different way, where's it's not 
only the FD's and the BG's that are going to be saleable, 
but any good stuff from any area.  I want to try to get 
people to become proud of having something from their 
local area.  That means hundreds of thousands of posters 
we've never seen. 
 
Jacaeber Kastor:  Right. 
 
Michael:  There have to be flyers and stuff for all these 
bands. 
 
Jacaeber Kastor:  Oh, it's just endless…it never ends.  I 
mean I… 
 
Michael:  Like B.B. King was… 
 
Jacaeber Kastor:  It's like going to end up being…Michael 
there's going to be over…there's going to be probably, you 
know a 100000+ titles… 
 
Michael:  Just think of B.B. King, I used to go see him in 
gymnasiums in Detroit in the 60's, there must be flyers... all 
we need to do it get in the people's mind that these things 
are great documents, are great pieces of art and they look 
great on your wall and you ought to have a few and I think 
that… 
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Jacaeber Kastor:  So if you like them, people get turned on 
all the time, a guy came in the store today because he saw 
some Hendrix photo sheets that I have up on E-Bay and 
ended up buying a bunch of posters, you know completely 
thrilled, an English guy in his 30's, who works here in 
corporate Manhattan and came in buy a Hendrix thing 
because he wanted it for his wall. 
 
Michael:  Cool. 
 
Jacaeber Kastor:  And then got caught up in it and bought 
a few and has his friend…. says he's going to bring his 
friend over who's going to go crazy, I mean a lot of people 
just aren't aware that it's out there and that you can, you 
know, it's still pretty much below the level of the average 
Joe Blow, it's not like people are thinking about this stuff 
every minute.  Like I said it's also not a big toot your horn 
thing, I mean in the 80's it was like remember this?  You 
know… 
 
Michael:  Right. 
 
Jacaeber Kastor:  Guys jumped back into it with a renewed 
vigor to make new designs and a lot of the artists suddenly 
thought, okay, I'm back in vogue, I got a chance like…they 
saw Rick Griffin, we had like a bunch of articles and some 
press mentions and suddenly I had guys clamoring to do 
shows, I mean after Robert Williams got like 22 individual 
press mentions and TV stuff it started getting kind of crazy, 
I mean, all the guys wanted to do a show and…I think it 
gave a lot of guys a renewed interest in their own careers. 
 
Michael:  Well, yeah. 
 
Jacaeber Kastor:  A whole bunch of guys were just thrilled 
to come out to New York too and do a show.  I mean 
there's many guys, even like Moscoso, he's done quite a 
few shows, Victor… 
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Michael:  Right. 
 
Jacaeber Kastor:  Especially like in the 70's but every once 
in a while would get involved in a show but, not a lot, it's 
not like he's over-exposed and a lot of the guys weren't.  I 
mean Wes Wilson hadn't done any shows since 
the…maybe the early 70's.  Conklin had dropped out, you 
know?  I mean Mouse was around, but not so much as an 
art show type of thing, I was lucky I hit it at the right 
moment.  I mean they still go out and do shows. 
 
Michael:  Right. 
 
Jacaeber Kastor:  But I'm just saying they were so excited 
and I think everyone looked at it as, hey I knew this stuff 
was going to come back, I knew it wasn't going to die and 
here it is it's coming back.  I mean it's kind of like, you 
know what I felt like?  It was kind of like ringing the dinner 
bell, you know, like ringing that triangle when I opened up 
here, I was just blown away by the response, because I 
think everyone thought this stuff is going to be in, this big 
stuff and I mean it did die out for a while and I think 
everyone felt it was in their heart that it was coming back 
you know?  And a lot of the people that were involved 
originally either had stuff, went to shows liked the stuff or 
artists that were involved, promoter's that used to make 
stuff, everybody starting sort of surfacing.  And then, you 
know…it's not as big a deal right now, like your not going 
to…you know, like your site's going to be like oh my god 
what a revolutionary thing, but it's just become kind of a 
part…one of the elements of life now, it's like an existing 
thing that exists, you know? 
 
Michael:  Well that's true, but I think that what we want to 
look for is where are the opportunities market wise to do 
something different. 
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Jacaeber Kastor:  Well I…I, you know, you can help 
me…what I need help eventually is going to be helping me 
get my…anything you can do to help get a book…books 
together… 
 
Michael:  Well… 
 
Jacaeber Kastor:  I think my problem right now is…you 
know, money, and time…no time comes with no money, I 
mean I'm owing a lot of money right now and I have to pay 
about, it may not seem like a lot to you, but…$750-$1000 
a week in payments just that have to do with debt, I'm 
talking about my overhead… 
 
Michael:  Right. 
 
Jacaeber Kastor:  I'm just talking about…that's paying off 
my debts and it sucks, because that's like, you know one 
to two employees, I'm not a wealthy guy, it also…coupled 
with having lost my savings in the market, you know…my 
time is gone and my resources…and I definitely wanted to 
self-publish before the 2000 market crash I was getting 
ready to…I was talking with Ron Turner and with Roger 
Williams and a couple other people who I really respect as 
quality publishers about self-publishing and we had, you 
know, dollar figures talked out and you know, dimensions, 
and amount of….lot of details in terms of what you could 
get for how much money and what kind of return I could 
get, how much I had to invest in it and what they can 
handle and you know, I'm not talking…the point where I 
had complete artistic control. 
 
Michael:  Right. 
 
Jacaeber Kastor:  Also couldn't??? have a shot at making 
some of money back if the thing sold, now I don't have the 
time because I have to work all the time…I mean look at 
me, I'm up at the middle of the night, I wasn't here waiting 
for you call I was up here loading stuff on E-Bay. 
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Michael:  Right. 
 
Jacaeber Kastor:  I mean I'm upgrading…I got a much 
better monitor now and all the .jpegs…high-definition 
monitor, like one of the new Apple ones, you know?  The 
real big ones. 
 
Michael:  Yeah, they're expensive. 
 
Jacaeber Kastor:  Yeah, I got a friend who's in the 
business ??? that gave me one wholesale for $1850. 
 
Michael:  Wow, that's a deal. 
 
Jacaeber Kastor:  So like the 24-inch diagonal monitor. 
 
Michael:  Yeah, they're great. 
 
Jacaeber Kastor:  Everything looks different on it, I mean 
all the. jpegs I did they just don't look that good, so I'm kind 
of cleaning them up a little bit, I have to go through each 
one and improve it a little bit like…mostly, move the mid-
range up just a hair, it seems like they've all lost out in the 
mid-range a little bit. 
 
Michael:  Well you know how to use Photoshop, right? 
 
Jacaeber Kastor:  Yeah, I love Photoshop.  I've got to go 
take a course, I mean I…can really suck with. jpegs, I can 
do a million things with a  .jpeg. 
 
Michael:  Okay, cool. 
 
Jacaeber Kastor: But I'm just saying I could still learn…I'd 
love to go out sometime and take a real PhotoShop 
course. 
 
Michael:  Yeah. 
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Jacaeber Kastor:  I think PhotoShop is just the brilliant, you 
know? 
 
Michael:  Yeah, I use Illustrator a lot. 
 
Jacaeber Kastor:  Do you?  Well, maybe I can get some 
help from you, but I'm…. 
 
Michael:  Well, ??? published a lot of books. 
 
Jacaeber Kastor:  I might want to do some books of…??? 
 
Michael:  Yeah, well I know a lot about book publishing, 
I've published a ton of them.  Most of them like, you know, 
guides, right? 
 
Jacaeber Kastor:  Well that's what I want to do.  They don't 
have to be like… 
 
Michael:  Have you ever seen my music book? 
 
Jacaeber Kastor:  Have I ever seen your what? 
 
Michael:  The books I … 
 
Jacaeber Kastor:  Yeah, of course, you've sent me all of 
them, I got them all. 
 
Michael:  Okay [laughs]. 
 
Jacaeber Kastor:  My books, the ones that I want to do are 
going to be 9 x 12. 
 
Michael:  Yeah. 
 
Jacaeber Kastor:  And about anywhere from about three-
quarters of an inch to an inch thick. 
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Michael:  Yep. 
 
Jacaeber Kastor:  And all color and all big plates of the 
largest size that I can get in of imagery, the best quality 
and the largest size imagery that I can fit in a 9 x 12, I don't 
want to necessarily have too many pages where there's 
bulk, small images that I'd prefer to get as large an image 
as I can, with the considerations of space and money and 
time, you know artistic merit and everything, depending on 
the pieces, I want to have real accurate captions, I don't 
want to have any funny business, no little fancy colors, no 
little crap, I want to have really, as good as quality color 
work as I can and then I want to have a lot of material at 
the beginning and at the end, indexes at the end and lists 
of extra technical information at the beginning, I'd like to 
have any kind of essays, or you know, introductory type 
information, forwards… 
 
Michael:  Sure. 
 
Jacaeber Kastor:  That kind of thing, but I don't want to 
invade the plates, I want the art part to be by and large 
just, you look at the posters and, you know, small and 
accurate captions at the bottom, I just want it to be real 
straight out, you know. 
 
Michael:  Well kind of the size of the art of the Filmore, 
like… 
 
Jacaeber Kastor:  Yeah, that's the right size, it could be a 
little bit thicker than that and certainly better color work and 
certainly a much better layout, that layout, it makes me 
cringe. 
 
Michael:  Yeah. 
 
Jacaeber Kastor:  Your looking at literally four different 
people's input into which direction the posters…I mean I'd 
saved it from being…they were going to make it cutesy…I 
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swear to god they were going to tip the posters like a scrap 
book, left and right on angles and have little…they were so 
enthralled with like PhotoShop and groovy computer 
graphics, they were going to have all kinds of little 
ghosted??? poster backgrounds, and different color, like 
psychedelic washes and things, I was like, "Ohhh, 
ohh…please, please, please."  They are the art, you want 
to look at something psychedelic your looking at it, you 
don't have to decorate a decoration, I mean you don't have 
to like… 
 
Michael:  Right. 
 
Jacaeber Kastor:  Fancy up, you're not going to cute up 
the art, I begged them and begged them and begged them 
and I finally got them to agree to just do straight out… 
 
Michael:  Good. 
 
Jacaeber Kastor:  And then they went into that thing where 
they had the…they wanted to have all the little cute 
sayings in little quotes and stuff… 
 
Michael:  Right. 
 
Jacaeber Kastor:  And that was tough because sometimes 
they'll put a quote, gigantic…and it's not that good of a 
quote, and then they'll have a poster next to it that's really 
tiny, like one inch big and a lot of wasted space, they also 
have the pages that have the posters sideways. 
 
Michael:  Yeah. 
 
Jacaeber Kastor:  That was Stacy's input and then the girl 
that wrote the…Gayle Lempke, who wrote the kind of 
sophomoric little essays on the artists. 
 
Michael:  Right. 
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Jacaeber Kastor:  She got them…her idea was to have 
them come in to play right about where the person's first 
poster was, that was her bright idea, and I was like, please 
don't do that…please…please put the essays at the front 
or the back, you know, don't like just shove them in, I said 
it's not…nope, that was like, they all loved…all the 
women…it was me against all these women. 
 
Michael:  [laughs]. 
 
Jacaeber Kastor:  They love the idea, oh know, and then a 
lot of the layout had to do with the woman they hired, their 
graphic person and then there was BGP, Jerry 
CompHuey??? of BGP… 
 
Michael: …didn't they want a more regal treatment? 
 
Jacaeber Kastor:  Bill Graham? 
 
Michael:  Yeah. 
 
Jacaeber Kastor:  Yeah, they got paid for it, that was all 
there… 
 
Michael:  So didn't they have input about what it should 
like? 
 
Jacaeber Kastor:  No, but they had writers refusal, and 
they had, Jerry was involved, so Jerry was pretty good 
about it, I'd have to say Jerry was pretty…stayed out of the 
way, remarkable on that, but they had a certain influence 
also, about what…I got to ultimately make the selection of 
which pieces got in and which pieces didn't and my other 
biggest contribution to the project, I mean I did…I would 
guesstimate about 80% of the work on that book because 
it's all the posters and the captions and I did two essays 
and did all the indexes in the back, so I did all the 
work…they could have had the artists essays from me too 
because I had most of them already done from my shows.  
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But they already had Gail, but the big contribution I had 
was begging them to please put it in chronological order.  
Can you get this Michael, they were going to scatter the 
pieces, they were feeling it out in like a touchy…like a 
groovy, there were going to put these down just like in a 
hodge podge according to the way they aesthetically 
thought it looked good and I was like, "No…" 
 
Michael:  It's not a very satisfying book as you know. 
 
Jacaeber Kastor: No. 
 
Michael:  It's just there it is and… 
 
Jacaeber Kastor:  It is, it's just there…it's like it's good 
because there's nothing else really on it and it just went 
into a fourth printing. 
 
Michael:  What do you think of the new modern book of art, 
or rock art, or whatever Grushkin's new title is? 
 
Jacaeber Kastor:  What the one they're working on now?  
Is it out? 
 
Michael: Yeah, are you connected to that? 
 
Jacaeber Kastor:  Has it been published yet? 
 
Michael:  No, it's coming out this fall. 
 
Jacaeber Kastor:  Sounds good, I hope it looks good, you 
know.  I mean I know Dennis and Paul… 
 
Michael:  Have you seen the cover? 
 
Jacaeber Kastor:  They came through here and shot a 
couple things, I'll probably have like two illustrations and a 
minor credit in the back. 
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Michael:  Yeah.  Have you seen the cover? 
 
Jacaeber Kastor:  I showed them my…he photographed 
my Egg invite, I have a collection of invites from the place 
called Area and one of them is an egg that's been blown 
out and the invitation is actually on the inside surface of 
the egg, you have to actually hold the egg, it's a real 
chicken egg, you have to actually, you have to actually, 
and it's painted on the outside, you have to hold it up to the 
light and look through the hole and read the invitation on 
the inside of the egg. 
 
Michael:  Wow. 
 
Jacaeber Kastor:  It's like a place here in New York that 
went crazy and did all kinds of existentialist weird 
conceptual invites, you know things you had to light on fire 
and soak in water and all…it was crazy…it was a really 
funny club.  I have a collection of their stuff and Paul was 
interested in that, although he shot a couple of them. 
 
Michael:  Well maybe we can work on some book together 
at some point, I could produce all the technical stuff. 
 
Jacaeber Kastor:  The thing is, I wasn't going…I never 
wanted to have a partner because partner's have left me 
down in the past and caused more difficultly, you know, I 
always had the money to just do it my way and felt I had a 
pretty straight forward way, but at this point I'm not sure 
what I can get accomplished anymore, I'm trying my best 
and I tell you I'm just not…I'm not sure if I'm going to be 
able to do what I want to do in this world, it's just hard, I'm 
not as successful as I once thought I might be and the idea 
of working with a partner on something or working in 
conjunction with somebody may have to be…may be the 
best way to go at some point you know. 
 
Michael:  Well, yeah…I'm pretty… 
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Jacaeber Kastor:  To get the projects done, I mean, I don't 
see that anything??? has to be rushed.  A lot of people are 
like, "How come you haven't done it, how come you 
haven't done it?"  I know it would be great if stuff was out 
now, but I've never seen the urgency, I've always seen the 
need for some good quality stuff to get done on a variety of 
subjects, I mean my god, you could do a book on, you 
know, posters of the mid-west, you could get some very 
small areas, it doesn't have to be like a…you know big 
subjects, you know like Grateful Dead or Rick Griffin or Bill 
Graham posters, it could be posters of the southwest or… 
 
Michael:  …did you see the whole thing of…do you see it 
like a series, a series of books that sit next to each other 
one by one? 
 
Jacaeber Kastor:  Yeah, it would be great if they…they 
don't have to be like all written in the exact same…but it 
would be great if they had similar stuff in terms of format 
like, so you…they were simple, like a format could be 
devised so they could all could basically share the same 
format and… 
 
Michael:  Some kind of catalogue in the back indexing… 
 
Jacaeber Kastor:  Exactly…similar type of index in the 
back of everyone, similar layout…they don't have to be like 
all cute and have the exact same title, like, "The Big Book 
of Los Angeles Posters." 
 
Michael:  Right. 
 
Jacaeber Kastor:  Or the big book of…you know I mean it 
doesn't have to be like so made to be a set, but… 
 
Michael:  It was the same size… 
 
Jacaeber Kastor: Yeah, you would obviously be anybody 
that started putting a few of those of together would 
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obviously stick them next to each other and they would all 
kind of match in terms of size and quality, sure. 
 
Michael:  Yeah. 
 
Jacaeber Kastor:  I've seen some books being done on 
just regular posters, you know, my friend Phil Williams was 
showing me some just a couple weeks ago, a guy in the 
northwest, I guess he does his own publishing.  Nice, fairly 
small, they do hardback and softback versions and he just 
takes almost subject, you know, science-fiction 
posters…he does mostly movie posters, but he breaks 
them down by subjects and does books and…they're 
moderately okay quality, but their nice, you know he gets 
them out them and they're certainly reference material if 
you want it, each one has a lot of pictures in it and gosh if 
you were looking into certain types of posters there's some 
reference material, whereas in our field, you know, not very 
well documented. 
 
Michael:  Yeah, I'm trying to work on that.  I'm going 
to…yeah…trying to do… 
 
Jacaeber Kastor:  And a lot of people want to do it and 
there's a lot of people that would just jump in and do it, like 
I told a lot of people my ideas about a Hendrix book and 
three different guys stole my idea and went out and 
basically tried to do the exact same thing.  It doesn't…it 
made me so that I'm not in a hurry to get a Hendrix book 
out, because there is three books out there, I've got to wait 
a few years and let it… 
 
Michael:  Three books on…? 
 
Jacaeber Kastor:  Cool down. 
 
Michael:  Hendrix's art, or just on Hendrix? 
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Jacaeber Kastor:  Well they used a lot of memorabilia in 
their books, you know, they ended up like… 
 
Michael:  Which book are you talking about? 
 
Jacaeber Kastor:  Well I'm talking about the Cesar 
Glebeakes???, "The Man, The Music, The Memorabilia."   
 
Michael:  Yeah…???… 
 
Jacaeber Kastor:  I'm talking about Tony Brown's book, 
"Visual Documentary."  I mean those books tied in, I'm also 
talking about, "Eyewitnes" you know the Ben 
Valkave???books, those three, all three of those guys 
were guys that I worked with all the time and all three of 
them took my idea. 
 
Michael:  Well if you have a good idea that's what 
happens. 
 
Jacaeber Kastor:  Yeah, they all did a fairly good job of it 
too and it kind of felt very depressed for awhile, that I didn't 
have the time and you know energy to do it and I was still 
worried about trying to gather up the information of 
material and here these guys were going off and just…I 
always felt a lot of these people, they just go out half-
cocked and they whip out these books and they're okay, 
especially when there is nothing else to compare them to, 
but not satisfying, so I made be the idiot that never gets 
the thing done, that just talks big and big philosopher or 
something, but I haven't felt the urgency to just rush the 
freakin' book out, like the one that I…the first project I'm 
technically obligated to do and already in the middle of and 
tied up on, you know is the book with Gary Grimshaw. 
 
Michael:  Yeah, I like to see that happen. 
 
Jacaeber Kastor:  And he's of course considering doing a 
different book also with this Sinclair… 
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Michael:  Yeah, but I don't think that's anything to… 
 
Jacaeber Kastor:  No, but that's more of a history of the 
Grande type of thing which I definitely am not interested in 
doing. 
 
Michael:  Well no, I think it's even more than that, I think it's 
more political community and just off the record, I mean 
Lenny Sinclair I've known for…all the way back, she can 
hardly do anything and Jack Botner is so busy that he can 
hardly do anything and I don't want this repeated, but…. 
 
Jacaeber Kastor:  Yeah, no, it's…??? 
 
Michael:  There's very little chance of it happening, really, 
and if it happens, there's less chance that's its going to be 
that good. 
 
Jacaeber Kastor:  Right. 
 
Michael:  I just did extensive interviews with John Sinclair, 
which I think I might have told you before, I know all those 
people pretty well… 
 
Jacaeber Kastor:  I bet you…you're from the area and… 
 
Michael:  Yeah, I mean I was part of the whole scene.  So I 
don't think that book is anything, I mean I wish it well and I 
love Gary and I'm sure Gary is happy, but Jack, Jack and I 
were going to do some stuff, I gave him an opportunity to 
bring his underground tract stuff into my site, so 
that…because I felt sorry that there's not much attention 
given to that whole genre or whatever you call it. 
 
Jacaeber Kastor:  Yeah. 
 
Michael:  And he just couldn't even get it together, he's 
having his own troubles… 
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Jacaeber Kastor:  Yeah, I empathize with that, I got the 
picture??? and I got into kind of a fight with him about a 
couple months ago. 
 
Michael:  Oh really, recently? 
 
Jacaeber Kastor:  We're going out to lunch the next time 
we see each other… 
 
Michael:  Yeah, he told me about the…???yeah, well 
he's… 
 
Jacaeber Kastor:  He's a good guy. 
 
Michael:  He's a guardian at the threshold, he thinks 
he's…you know I don't know what, you'd understand that 
Buddhism used to be like that???. 
 
Jacaeber Kastor:  A lot of these guys, Michael, I'm 
very…I've been doing this a long time a lot of these guys 
really have quite a big opinion of themselves and really 
when it comes down to it, I just have to look at it differently, 
I do this…I don't just do this everyday, I do this every 
night… 
 
Michael:  I know. 
 
Jacaeber Kastor:  It's just everyday, every night, I do this 
on my weekends, other people are out having a normal 
weekend and I'm in here working…I got people calling me 
24/7, I've been doing this for so many years, I just 
don't…they're not in my class and I'm not trying to say that 
like I'm better or worse than them, I'm just saying…I talked 
to this people I listen and I know that a lot of them are 
enthusiastic or they collect or they were there at the time or 
they know this guy or that guy, but it's not the same thing.  
I mean… 
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Michael:  No, no, you don't have to tell me, I mean I'm one 
guy that… 
 
Jacaeber Kastor:  Jack thinks he's a really big deal or 
something and you know…I remember when he started 
collecting, I know, I know when he started, I know when we 
started hearing about him and all that, you know, and he's 
a real anal collector and he's got a bunch of good stuff… 
 
Michael:  But he doesn't have the time…I mean I'm 
someone like you, I work 24/7 and my family knows it very 
well. 
 
Jacaeber Kastor:  Yep. 
 
Michael:  But not always on posters I've been working on 
music ???, look what happened… 
 
Jacaeber Kastor: Yeah, it's probably our metabolism, I've 
heard you have this similar fast metabolism or whatever 
you… 
 
Michael:  Yeah, I'm very fast…yeah, I mean I have to 
not…I can't coffee… 
 
Jacaeber Kastor:  But like to burn up the energy 
constructively… 
 
Michael:  Well I can't drink coffee for instance, or... 
 
Jacaeber Kastor:  Keeps me out of trouble.  Yeah, I have 
to be very careful with coffee, I get really… 
 
Michael:  I can't touch it or I can't even eat chocolate. 
 
Jacaeber Kastor: Really, what does it do to you? 
 
Michael:  I can't sleep. 
 



78 
 

Jacaeber Kastor:  Yeah, I've had that…last couple of days, 
I had some problems, I couldn't sleep, but I just came 
down and worked until I burned out and then went to 
sleep. 
 
Michael:  Well that's what I do… 
 
Jacaeber Kastor:  And then I couldn't wake up… 
 
Michael:  [laughs].  Anyways, here's my view of how the 
book could go.  The first thing to do is for both you and 
myself, I need to make some money.  I'm not 
independently wealthy, I live by my wits and by the 
creations that I'm able to produce with my mind, 
basically… 
 
Jacaeber Kastor:  There you go… 
 
Michael:  And I got ripped off for millions of dollars and lost 
my life savings the same way you did, and this isn't to be 
repeated. 
 
Jacaeber Kastor:  That's something we could empathize 
with each other on. 
 
Michael:  Wholly, so it's very disappointing… 
 
Jacaeber Kastor:  Until it's happened to you, you can't 
even understand what it means. 
 
Michael:  Well I totally understand and I'm older than you… 
 
Jacaeber Kastor:  I lost my life…all my life savings that I 
worked all hard, I worked double time for… 
 
Michael:  Yeah, but I worked 20 years and lost everything. 
 
Jacaeber Kastor:  Me too, I lost all my money from the 80's 
and 90's, I worked so hard for and I put off my life to try to 
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save and earn and I kept telling myself in my forties I'm 
going to take a break and I didn't and I lost everything, and 
it's just like…you know that is ultimate philosophy because 
the money is not coming back and there's nothing I can do 
about it… 
 
Michael:  Well, you and I can agree on that.  I haven't 
really told…I told Eric a little of this, but your about the first 
person that I'm really…well no, Eric and I… 
 
Jacaeber Kastor:  I also, I lost just out of my bank account 
between two and three million dollars. 
 
Michael:  So did I. 
 
Jacaeber Kastor:  I didn't lose like $50000, like some 
people cry about that…I've heard people crying about 
losing their money and I hear they lost like $20000 and 
that's a hell of lot of money and I can relate to it and stuff, 
but I had millions of dollars and I earned some scratch, it 
took me 20 years… 
 
Michael:  So did I. 
 
Jacaeber Kastor:  I actually could buy…I didn't buy the 
fucking house we were supposed to buy, I was putting it 
off, I didn't buy…I didn't do the shit, the power that I lost 
just it boggles my mind sometimes when I think of all the 
things I could have done. 
 
Michael:  Well we're both in the same boat, I lost three and 
half million dollars. 
 
Jacaeber Kastor:  How much? 
 
Michael:  And I'm worth…I lost the way to make a living, 
you still have that… 
 



80 
 

Jacaeber Kastor:  Yeah, I did too I lost my position in the 
game, I mean I'm still, you're talking to me, you know I 
am…one of the knowledgeable guys and I've been in a 
long time, but I was a power player, I was one of the top 
guys running this game because I could out, and Phil knew 
it too, I could out buy any like any collection that came up, 
if I got there first I could buy the whole fucking thing, you 
know, I mean I could take whatever I needed to do I could 
do and any poster, no matter how expensive, if I ran…I 
could run it, I could re-sell it, I could compete with anybody 
at any auction, it didn't matter whether it was Paul Allen 
and the EMP popping were…Bob Terry or any of these 
wackos I've had to deal with over the years that keep 
springing up, the rich boy that comes up every year or two, 
it didn't matter I could handle it, and now, guess what, I 
can't… 
 
Michael:  Yeah, well… 
 
Jacaeber Kastor:  I'm just a little guy now, I'm in there, but 
I'm not one of the big fish I can't get the good shit, it 
gets…it goes for more than I can afford and some guys 
who are throwing around their money around right now I 
know them all and I can occasionally get in between the 
deals… 
 
Michael:  You mean like Norby Jake or somebody like…? 
 
Jacaeber Kastor:  Well, like Norby Jake, I brokered a 
gigantic $42000 deal to him about six months ago, so you 
know, I knew the…I brokered it, I made myself $15000, I 
mean I like…I have like guys that occasionally I can get the 
piece they need. 
 
Michael:  Well what's…just off the record, what's his plan, 
he seems to me and this is not to be repeated, seems to 
be a little bit of a craft character. 
 
Jacaeber Kastor:  Well I like him… 



81 
 

 
Michael:  Is he nice? 
 
Jacaeber Kastor:  At first I was getting pissed off because 
he's very like…rules his business and he's almost like 
a…you know, he's like a Merrill Lynch guy, I mean the way 
he approaches business it very like according to the rules 
of business, which actually work and he's actually quite 
intelligent and he's treating this market like it's a…from the 
rules he's learned, but the problem is I think he needs to 
have like a cup of punch, if you know what I mean?  You 
know the guy needs to get dosed or something. 
 
Michael:  Well what's his plan? 
 
Jacaeber Kastor:  I don't know what his plan is, but I think 
he's hooked himself in…as you know, I don't tell him this, 
but between you and me I could see he got in deeper 
than…I don't think he understands the nature of the jello 
that he's wading into. 
 
Michael:  But he doesn't know that much about posters. 
 
Jacaeber Kastor:  No, and he also doesn't realize how big 
it is, how much stuff is out there, I think he literally thought 
he could make an impact on the market, which he has, 
but…it's like, what he's done he's sunk himself into it, 
we've got another convert now and he's in for keeps, for 
life…he's going to be with us for a long time. 
 
Michael:  Well just for an example like he bought a bunch 
of Armadillo's that he's putting a few up on E-Bay each 
week, he doesn't know what they're worth.  He prices them 
at whatever he thinks. 
 
Jacaeber Kastor:  By the law of supply and demand he'll 
eventually figure out what he can get for them. 
 
Michael:  Yeah. 



82 
 

 
Jacaeber Kastor:  He'll create new markets, he broke the 
BG and FD card market basically in the last year and a 
half, you know? 
 
Michael:  And what do you mean, broke it? 
 
Jacaeber Kastor:  Well he broke the old structure, because 
anybody can run cards on E-Bay and occasionally a guy 
like Cactus Pete would get his hands on some you know 
Don Bratman suitcase cards or some shit and start running 
them for $2.99 a piece and you know fuck the market up, 
you know, they'd sell…but eventually they'd run out, he'd 
run out of them or they'd run out, or he'd put them away 
because they slowed down and stopped selling and this 
and that, but he wasn't really enough to alter the whole 
market, he just didn't have enough energy and he wasn't 
keep…but Tim Northrup put out a larger selection of them 
on a regular basis, continually relisting them… 
 
Michael:  Where does he get them? 
 
Jacaeber Kastor:  Organized price scheme and had plenty 
of inventory to back it up and if Jim Northrup was putting 
something out at $14.99, I mean, if you were putting them 
out cheaper of course you were probably going to sell 
them before he did, but if they were previously more 
expensive, than that…he was controlling the market and 
he basically started his…he obviously wants to worry more 
about, what he can actually get on a day to day basis, he's 
not thinking long term and he's not thinking historically, 
he's thinking to some degree, in terms of what he can get 
right now, so you know, if it's an item where he discovers 
he's the only guy that has a certain variant, then he moves 
it up, even if he's got a 175 copies of it, he moves it up real 
steep and won't let anyone have one. 
 
Michael:  Well that's what Phil did too. 
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Jacaeber Kastor:  I know but the problem is you get to the 
11 guys that want that thing and after that, they just die the 
death.  I know, I've been in this business for years. 
 
Michael:  I know. 
 
Jacaeber Kastor:  What do you think I got like a…I've 
forked out big money, I mean I've spent like about $30000 
worth of Iowa Fairmount posters, I bought, you know, 
$40000 worth of…or $45000 worth of the Toronto, you 
know the Gary Grimshaw, Russ Gibb, Toronto Hendrix 
poster alone.  I mean I know how the game works, you 
know, at a certain level you keep it too high, you get the 
eleven people and tehn maybe you'll one sale a year after 
that, if your holding a lot and you devise your life 
expectancy by the copies you've got and all that, you 
realize its going to be a 100 years worth of copies, so, I 
don't do that to people, I try to price…if it's a really special 
item and I know that it's not around there I may mark it up 
a little bit, but I basically want them to get out there, I'm not 
going to be the guy who's going to control it till I'm dead, I 
just want some… 
 
Michael:  Let me ask you this, here's my view… 
 
Jacaeber Kastor:  I don't enjoy the price…I'm also in…but 
my price guide for instance, I tell people about 50% of my 
retail prices on my list, your going to expect something to 
go for on E-Bay, unless it's…if it's under $1000 on my list, 
it will probably go for about 50% of what I've got it priced 
at, you know, it's like the sort of subjective retail value, you 
know, probably good for insurance or good for…you know, 
but it's not currently accurate on E-Bay, if it's over a $1000 
it might be even going for more than what I've got it for on 
my list. 
 
Michael:  Let me ask you this? 
 
Jacaeber Kastor:  Yeah, sorry. 
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Michael:  Just between us…my view and I could be wrong, 
but I haven't been historically much in terms of being able 
to figure trends.  My plan is to increase the market to reach 
people with disposable income to feature posters and 
investing and putting them on the walls and how to do it 
and to try to get higher prices by selling the posters in a 
situation where there is articles and content, like you know 
I've done on all my other sites.  I find…my belief is that will 
work, that a lot of people are not going to mess with… 
 
Jacaeber Kastor:  Think you're going to find more people 
that are willing pay higher prices? 
 
Michael:  Well there not going to go and be able to sort out 
the E-Bay, they're not going to be able to deal with Norby 
Jakes and figure it all and bid and know what they're 
bidding, there going to want someone to guide them and 
say, yeah, this is maybe a little expensive, but this one 
here is an original certified copy of this and this is 
investment…you know maybe, someone like yourself, or 
Eric, I don't think would do it, but you might do, someone 
would have stamp of approval or something… 
 
Jacaeber Kastor:  You mean like that comic book, that 
comic book or baseball card game where they come 
sealed and graded and you know… 
 
Michael:  No, not really I'm just talking about giving people 
an opportunity to spend more money for something that 
has the blessing and the authenticity and somebody 
saying yes this is a good piece of art, or this is a good 
investment.  I think there's a lot more people willing to do 
that then they're willing to go and try to figure out E-Bay 
and what…bid on something and not know what they're 
going to get, anyway, that's my view and it could be totally 
wrong, in which case you know I'll try… 
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Jacaeber Kastor:  You know it will prove itself out, that's 
the thing, all the ideas, got to run them up the flag pole. 
 
Michael:  And also to create a place for people to come 
and look at posters and look at art, follow trains of art, try 
to find out what they like, what do they want to have on 
their walls, I don't see anything out there like that…being 
able to look at a lot of stuff, you know for each…I have to 
figure out…. I mean I have to live by my wits, you must be 
doing the same thing? 
 
Jacaeber Kastor:  Yeah, I am. 
 
Michael:  Yeah, so I've always done that. 
 
Jacaeber Kastor:  I mean I don't have anybody to depend 
on and I'm the last, the final… 
 
Michael:  Yeah, but I don't anyone to depend anyone of 
either. 
 
Jacaeber Kastor:  I don't have money lying around here, I 
mean I have to pay everybody…. 
 
Michael:  Well, so do I… 
 
Jacaeber Kastor:  And the bills and there's nobody to…I've 
got no one, I haven't got no parent, or no one not a single 
person to lean on. 
 
Michael:  But I don't either, I don't have no parent… 
 
Jacaeber Kastor:  But nobody to fall back on, no family 
money… 
 
Michael:  Yeah, but neither did I… 
 
Jacaeber Kastor:  The fact is that my family is fucking 
costing me a fucking fortune because they are a bunch of 
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assholes, my mom is, fuck, been an invalid for 11 years 
and it takes up a huge amount of my time and energy. 
 
Michael:  Right. 
 
Jacaeber Kastor:  I mean if she's miserable and wanted to 
die years ago and because of the laws, you know, she's 
like a miserable…an unhappy vegetable and my brother's 
a bi-polar maniac who every time we speak it costs me 
thousands of dollars, every time he gets involved in my 
family business I lose…you know, $1000-$10000 in legal 
fees or whatever because he's a maniac, you know, my 
family is like a drain more than a help, so I… 
 
Michael:  Yeah, I don't have…my parents are gone, I don't 
have those problems, but I'm on my own. 
 
Jacaeber Kastor:  Well, god bless them. 
 
Michael:  Yeah, neither of us, have anyone, I have no 
one…it's only me…right?  Yeah, and whatever I can come 
up with for the next permutation of, you know, I'm a 
marketing person. 
 
Jacaeber Kastor:  Well you have to be realistic then to 
some degree because you'll pay for your own mistakes, if 
its not going to work it will cost you the time and energy. 
 
Michael:  Well I always have, right? 
 
Jacaeber Kastor:  Yep. 
 
Michael:  But I've also been pretty successful, I guess, 
pretty much. 
 
Jacaeber Kastor:  Yeah. 
 
Michael:  I've published many, many books and I've done 
all that stuff and…yeah… 
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Jacaeber Kastor:  Somebody said the other day, I heard a 
saying that was pretty interesting and it said, "Wisdom is 
empty, use is full."  And I mean that's kind of the opposite 
of what people usually say. 
 
Michael:  Well it's just a…yeah, I mean it's a… 
 
Jacaeber Kastor:  But you know along the lines of the 
beginner's mind, that's one of the problems is that as we 
get older and we get more experience, we have a lot of 
experience, we're bright and we've got, you know…we got 
miles behind us and we know a lot of stuff, but at 
sometimes, I…you would think that would be the reason I 
would be successful is because I've already gone through 
some much, but sadly enough, you know, people…newer 
players often come up with ideas and things that I 
wouldn't…either I think they are tacky or I wouldn't even 
consider them, I never thought of them, you know and 
some of those ideas actually work out financially better 
than mine…I'm not…that's the thing I don't know if I could 
translate all my experience and wisdom that I've gained 
into actually success, it doesn't quite always work out like 
that, you know what I mean?  I mean to some degree it 
does, it's not a detriment to be experienced and all that, 
but there's…I'm just saying this, that doesn't quite seem to 
do it, you know? 
 
Michael:  Well wisdom is empty and youth is full, and the 
other end of that is that there is only one thing there, that 
the two are one, it's like the sun is shining at the image, 
there's no difference between wisdom and youth, or you 
could say wisdom is full of youth, would be the…it's all 
about, or as Hopkins said, he was a poet, "…it is in all 
youth." 
 
Jacaeber Kastor:  What'd he say? 
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Michael:  He says, "Oh, it is in all youth."  Part of him 
called, "Margaret are you grieving over golden groves un-
leafing leaves like the things of man" and so forth, it's a 
beautiful poem, but it's about…I'm trying to think of another 
way, here's how Hegel said it, Hegel said, "We go behind 
the curtain of the south, to see what's there, but mainly for 
there to be something to be seen."  And that's the same 
thing that you're talking about when you talk about wisdom 
and youth. 
 
Jacaeber Kastor:  To go between the curtain of the south 
and what? 
 
Michael:  We go behind, we go behind the curtain like the 
Wizard of Oz, we go behind the curtain of the south to see 
what's there, but mainly for there to be something to be 
seen. 
 
Jacaeber Kastor:  Ah ha. 
 
Michael:  And that's a wonderful, came from a book that he 
wrote called, "The Seminologies of Mine."???  but the point 
is that… 
 
Jacaeber Kastor:  Yeah, I hear what he's saying.. 
 
Michael:  Yeah, you hear the… 
 
Jacaeber Kastor:  Yeah, I mean that's like the whole 
search. 
 
Michael:  Right. 
 
Jacaeber Kastor:  The whole search, the whole search for 
enlightenment, you know, it's like a search, hope that's like 
assuming there is an enlightenment. 
 
Michael:  But there's…the other way of saying is, someone 
has got to, here's another way of saying it, that a teacher 
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taught me, he says, "We know how we get the rabbit out of 
the hat, but we don't know how we put the rabbit in the 
hat."  That's the same thing as the Hegel quote, which 
means simply that somebody's got to put the rabbit in the 
hat, that is the key to commercial success as far as I know, 
I've always been a person that has been putting the rabbit 
in the hat for people so they can pull it out.  I mean giving 
them something to see, like content, like…I gave them all 
the pop music that ever existed, right, from 10 inches on 
up.  So they can have it forever.  And all the movies that 
they ever watched.  I want to do the same thing with 
posters and I think that we can create a market 
where…even it's just from our site and Norby Jakes 
underselling us everywhere.  I don't think that…I think 
there's enough of a cream on the top that we can sell 
higher priced stuff and get that price and I don't think it's all 
about money.  That's my view and I'm probably wrong, but 
I don't think I am. 
 
Jacaeber Kastor:  I'm just putting stuff out right now, I go 
through…it's fun for me, I mean if I am trapped in this 
poster selling kind of cycle, I mean at least I put out 
different stuff all the time, like this last week I've been 
starting to put a lot of great highway stuff. 
 
Michael:  Oh really, what do you mean putting… 
 
Jacaeber Kastor:  There isn't a lot of it out there. 
 
Michael:  No, I'm just interested in covering it. 
 
Jacaeber Kastor:  It's not expensive, it's not a big deal or 
anything, it's just that Norby Jake isn't running it and 
nobody else is running much right now… 
 
Michael:  I wish you could… 
 
Jacaeber Kastor:  You know, it's cool, this week that's 
going and you know in two weeks from now… 
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Michael:  Some of the stuff I wish you could send out and 
let me photograph and send back, I have some…I've got 
pretty well documented. 
 
Jacaeber Kastor:  I'm getting rid of a lot of beater copies 
also, so a lot of the stuff I'm running is just beater stuff, it's 
just whipped copies and odds and ends, I've got to thin 
down some of this stuff that isn't really investable, but I just 
keep selling different and different so it is fun, I mean I go 
through a lot of… 
 
Michael:  Well I mean if you're going to fly out to… 
 
Jacaeber Kastor:  I have to write something on every 
freakin' poster…you know I write more damn essays on 
posters because I have to write something about every 
poster… 
 
Michael:  I would love to get a hold of all your writing. 
 
Jacaeber Kastor:  I've been running them on E-Bay, I 
mean I had printed them all out, you know, that's I did save 
ever…all the E-Bay listings we've done, I've kept a 
physical printout in a box. 
 
Michael:  Well, what kind of…okay…. 
 
Jacaeber Kastor:  They're just ??? like, they range from 
like, a lot of them are just captions… 
 
Michael:  I know, I know, I read them, I go on E-Bay and 
read your things. 
 
Jacaeber Kastor:  Well some of them I go get a little 
excited and I'll go into like a whole page of an essay. 
 
Michael:  No, no, you're preaching to the choir.  I read the 
stuff you put on E-Bay. 
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Jacaeber Kastor:  Okay, well there you go, some of it's… 
 
Michael:  Because it's the most intelligent stuff there. 
 
Jacaeber Kastor:  Well that's why we're getting a lot of 
feedback from it, because I'm getting people calling me left 
and right, saying you seem like you know what you're 
doing. 
 
Michael:  Well right. 
 
Jacaeber Kastor:  I have this stuff…or you seem like you 
know what your doing, what should I…I mean we get, 
we're just inundated all day long with… 
 
Michael:  How can we…I would love to get a hold of all that 
text… 
 
Jacaeber Kastor:  I've got all the text.  I've got physical 
copies of all of it. 
 
Michael:  No, I'd like the rights to use…I'd like to get the 
rights to use it on our site next to each poster and you and 
I work out some… 
 
Jacaeber Kastor:  There's already a lot of work that has 
gone into that stuff and it's already…there's already a lot of 
just…I mean those things could just be used probably…or 
you could edit each one down, take out the sale 
information on the copy, the condition or whatever. 
 
Michael:  Well if we can work a deal on it… 
 
Jacaeber Kastor:  But at least it would give a lot of captions 
for a lot of things… 
 
Michael:  I would love it and I'm willing to speak…you and I 
need…if you go out to visit whatever his name is, the BGP 
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people, you ought to consider stopping in the Midwest on 
the way, coming and spending a day here and you and I sit 
down… 
 
Jacaeber Kastor:  You're in the Detroit area, right? 
 
Michael:  No, I'm not. 
 
Jacaeber Kastor:  Where are you now? 
 
Michael:  You'd have to go to Grand Rapids. 
 
Jacaeber Kastor:  You're in Grand Rapids? 
 
Michael:  Yeah, there's an International Airport there it's 
fine.  You know, I'd come pick you up. 
 
Jacaeber Kastor:  Does the train come through there? 
 
Michael:  If you come through there we should sit 
down…you're the person that I would choose to be 
connected to…I mean I going to work with Phil, because 
Phil wants to work with me and he's got the… 
 
Jacaeber Kastor:  He'd be a good guy for merchandising… 
 
Michael:  Well that's what he's doing. 
 
Jacaeber Kastor:  I'm up here actually loading and selling 
shit everyday, Phil can't do that. 
 
Michael:  He certainly can't???. 
 
Jacaeber Kastor:  He can't do that, he doesn't know 
enough about the posters, and he doesn't have the time, 
he does not have the physical time… 
 
Michael:  No, no, he can't… 
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Jacaeber Kastor:  He's not that kind of a guy, he 
doesn't…but he has some inventory so Phil needs 
somebody like you. 
 
Michael:  He needs me, but I think that you and I…I need 
somebody like you to work with and to find a way, how can 
I benefit you so that you can prosper, and I need 
somebody with a… 
 
Jacaeber Kastor:  Well I'll let you know if I can [laughs] 
figure it out. 
 
Michael: Well, we're doing it. 
 
Jacaeber Kastor:  Right now, I'm not sure.  I mean the idea 
that maybe we could be involved, that you could somehow 
work with me on the books is just like entered my mind 
tonight. 
 
Michael:  Well I could do that, but I could also… 
 
Jacaeber Kastor:  I don't know, I mean I don't mind, I think 
with my Psychedelic Solution stuff I might be able to work 
with you on that, my other stuff it's not necessary, I really 
sell it myself and I'm active.  I mean we're very active, I like 
the feel of hand to hand combat, I mean I'm on the front 
line, I'm dealing with people in the store, on the phone, on 
E-Bay everyday all the time, I mean… 
 
Michael:  But I could probably give you like… 
 
Jacaeber Kastor:  I don't need another site. 
 
Michael:  I know…no, no...I don't… 
 
Jacaeber Kastor:  Or anything, but…I don't know what 
quantities I can support, I wouldn't want to commit to… 
 
Michael:  Well you wouldn't have to commit to anything. 
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Jacaeber Kastor:  I've already been through that, 
committing to be involved with projects and having the 
quantities to be able to say, okay, I can sell this item for the 
next couple years, I've got plenty of…. 
 
Michael:  I haven't asked you to do that even. 
 
Jacaeber Kastor:  Right, I'm not going to be…I couldn't do 
anything like that. 
 
Michael:  No, but something we could do is that I could 
send all of the leads for stuff that people want to sell to you 
and you could cherry pick them. 
 
Jacaeber Kastor:  Well that would be wonderful, I mean 
with Chet Helms and some other people like that who do 
that for me I give them 10% if the deal goes through, 
because you know half the deals don't go through, they 
send the guy to you and then the guy turns out to 
want…think his, you know $1000 worth of stuff is wroth 
$20000 or something, or he's got all average stuff and he 
insists it's all first printings and you're like. 
 
Michael:  But if I can build a really big site, it will get a 
shitload… 
 
Jacaeber Kastor:  Yeah, you'll be getting a lot, a lot of 
people… 
 
Michael:  So let's work something out…. 
 
Jacaeber Kastor:  Well I would be glad to do that and I 
think, you know, the standard way of doing it is like, you 
know, finder's fee for stuff, you know, if the sale goes 
through… 
 
Michael:  Okay, and I'd also like you to consider listing it on 
our site, in which case I would get something else from it. 
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Jacaeber Kastor:  Well that's the only question I'm not sure 
how, how that would work, because right now I mean I've 
got my…I got three outlets to sell everything, so, a fourth 
one I'm not sure how it would work or if it would just 
confuse me. 
 
Michael:  Well it doesn't cost you anything to list it, and you 
could list you're high price stuff. 
 
Jacaeber Kastor:  There are items are though that I could 
list though, so there is some stuff, especially like my stuff 
and then there's probably some other stuff too…although 
I'm trying to divest of a lot of my quantity, I'm selling a lot of 
that stuff off rapidly because I don't want to…I decided I'd 
rather, as I get older, deal with more rarer and less 
common items and not worry about having so much 
inventory so to speak. 
 
Michael:  And you got rid of all your Bob Fried stuff, right? 
 
Jacaeber Kastor:  My which stuff? 
 
Michael:  Your Bob Fried. 
 
Jacaeber Kastor:  Yeah, by and large, yep. 
 
Michael:  Because I still like him a lot. 
 
Jacaeber Kastor:  Yeah, I mean we have some…yeah, I 
think we've got… by and large gotten rid of the Fried, yep, 
we got rid of the Fried and I had quantity of Moscoso, I've 
gotten rid of most of the Moscoso… 
 
Michael:  Well, maybe we could we work on the expensive 
stuff, because a lot of what my site will be about is trying to 
tell people what to invest in and to try to dig up, find people 
who have… 
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Jacaeber Kastor:  That's a real interesting…now there 
you…as far as…if you had some investor's resource, that 
would be interesting, nobody's done anything like that and 
I'm not talking about just, oh, this is the good stuff, but 
actually have several people as consultants and literally, 
you know, have some intelligent talk on what really, really 
is a good place, let's talk parking your money somewhere, 
what is good stuff to put your money into and why and 
have like several people and have an ongoing kind of 
forum and….that would be real interesting… 
 
Michael:  I thought…something I'd like to do… 
 
Jacaeber Kastor:  Because obviously it's not about the 
money, because to have something be solid it has be 
about supply, demand, art, something…there's other 
factors that make it…you know? 
 
Michael:  I guess my point is, maybe there's a way to work 
you in as the head of that kind of arm of whatever I'm 
trying to do and try to find ways for you to make money 
from it. 
 
Jacaeber Kastor:  Well I tell you, it's just the idea that we 
might be able to make some money is an idea right there, I 
mean… 
 
Michael:  Yeah, [laughs], well… 
 
Jacaeber Kastor:  That in itself is like a positive thought 
and I definitely would like to make some money. 
 
Michael:  Something I want to do also is have a conference 
here, at this center here and invite people like yourself, 
maybe send each of you an airline ticket and put you 
up…you, Eric, maybe Dennis King, a few people…Phil, 
come and have, I don't want, first I have to decide what it is 
we could do together.  But you know certainly if you come 
out this way, you ought to stop here… 
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Jacaeber Kastor:  Hell yeah. 
 
Michael:  And you ought to come and…you know, it would 
be worthwhile and it sounds like… 
 
Jacaeber Kastor:  I haven't even gotten up above 14th 
Street for awhile though…we're going to be going out and I 
may have to go to California once in June and then in July 
we're going to take a vacation and right now, I'm…. it just 
ends up being like the 12 days or whatever end up being 
so precious for… 
 
Michael:  Where are you going to go? 
 
Jacaeber Kastor:  Right now I'm thinking we're going to 
take…at the moment I think we might take a train trip to 
Salt Lake City. 
 
Michael:  Wow. 
 
Jacaeber Kastor:  From here to Salt Lake City, then stay in 
Salt Lake City like for a day or two, bunch of people I know 
there and tehn go down to…what you call Moab and stay 
there for maybe a day or two and then go over to Lake 
Powell and maybe rent a houseboat for a couple of days. 
 
Michael:  Sounds cool. 
 
Jacaeber Kastor:  And then if we could, and then I was 
thinking we could end up driving…either I haven't made my 
mind up, either to Santa Fe or to Vegas, maybe spend a 
few days in Vegas and do a little gambling and some floor 
shows and crazy stuff or maybe go over to Santa Fe and 
check that out… 
 
Michael:  You going to take your whole family? 
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Jacaeber Kastor:  Yeah, my wife and daughter…the idea 
would be all activities where we really get to hang together 
a lot, I really want to spend time with them and not be like 
in a place where we all three run off in different directions. 
 
Michael:  Yeah, I took my whole family on a train to San 
Francisco a few years ago. 
 
Jacaeber Kastor:  Did you?  Which one did you take? The 
Zephyr? 
 
Michael:  The northern one which ever it is. 
 
Jacaeber Kastor:  And it had an observation car? 
 
Michael:  Oh yeah, yeah, but it's grueling, I'll tell you…it's 
grueling. 
 
Jacaeber Kastor:  Oh yeah, I bet it would be…It's like a 
one time thing you do [laughs] it once right? 
 
Michael:  [laughs] Well we did it back too, so it was like… 
 
Jacaeber Kastor:  Oh did you?  How many days did it take 
to get from where you are to San Francisco? 
 
Michael:  Oh what, two and a half days or something like 
that. 
 
Jacaeber Kastor:  Right, so it's probably three from here or 
more. 
 
Michael:  But even the compartments, we had a sleeping 
compartment, everything nice, it still was like being in a…. 
 
Jacaeber Kastor:  It would be heaven for me, I am so 
overwhelmed here, I have so many things I could do and 
then nothing that's of a train ride for three days, my 
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daughter's the one that will probably be going nuts, but, 
we'll have…you know Gameboys and books and… 
 
Michael:  Yeah, no, I know. 
 
Jacaeber Kastor:  I'll talk to her as much as she wants, you 
know? 
 
Michael:  Yeah I took what three kids with me. 
 
Jacaeber Kastor:  Did you get a little compartment or 
something? 
 
Michael:  We did, we got the biggest one you can and still 
was like a sardine can. 
 
Jacaeber Kastor:  Yeah [laughs], well I was a 
little…???…like a glove compartment and that's your bed 
you know, your like what? 
 
Michael:  And I had to sleep up on top because everyone 
else was too claustrophobic to do it, so… 
 
Jacaeber Kastor:  Ah ha. 
 
Michael:  It was fun, we had fun, you know. 
 
Jacaeber Kastor:  Yeah, we're going…they've never done 
that in their life, I did it once as a kid too we went from Burr 
Oak??? Oakland to Chicago. 
 
Michael:  Yeah, that's cool.  I mean I've done it many 
times. 
 
Jacaeber Kastor:  Yeah, it's, I just figured and then I was 
thinking it might be a little hot time of the year to be down 
in the southwest, the…you know, I'm just…I don't know we 
were going to Italy and then I just decided maybe a little 
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later, I think we all should take some conversational Italian 
first. 
 
Michael:  Yeah. 
 
Jacaeber Kastor:  We have an Italian neighbor upstairs 
and we all want to go to Rome really bad, that's our… 
 
Michael:  I've got an Italian living here with my daughter, so 
it's a… 
 
Jacaeber Kastor:  Wow. 
 
Michael:  He's a magician.  And she's a singer. 
 
Jacaeber Kastor:  Well I'm desperately looking for some 
Italian posters.  I've got 300, I've got handbills too from 
Italy at this point, but I've got three Hendrix concert posters 
that I have photographs of but I've never been able to 
acquire them and it's kind of like one day I dream of the 
Italian Hendrix posters showing up. 
 
Michael:  Wow. 
 
Jacaeber Kastor:  They're really nice, I mean they're 
groovy. 
 
Michael:  Anyway, I'm going to have to go let the dog out 
and do a bunch of stuff at this point. 
 
Jacaeber Kastor:  Sure.  Give my best to the dog. 
 
Michael:  [laughs] Yeah, well let me say this. 
 
Jacaeber Kastor:  We'll talk again some night because I 
know most of this conversation this evening was off topic, I 
mean I got a little bit in on your research there. 
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Michael:  But I want you to think, how can we work 
together, also, what would you charge me for…? 
 
Jacaeber Kastor:  I don't know but I'm…you know your just 
talking to somebody whose like a little hand shy, don't get 
me wrong… 
 
Michael:  No, no, but it's taken me… 
 
Jacaeber Kastor:  The more we talk, the more we talk the 
better feeling I have for you… 
 
Michael:  Yeah, well see it took me a long time… 
 
Jacaeber Kastor:  Talking to somebody's whose been like 
I'm really leery a lot of stuff, people foul me up, life fucks 
me up, I'm just trying to…I'm not in a…I'm open, but I'm not 
like…it's not like something like we're going to just like, 
"Oh, here's the idea we're in business now…" 
 
Michael:  No, no, no, I mean… 
 
Jacaeber Kastor:  Because I'm already, every moment of 
my time is like overly packed and I feel so much pressure 
on me, it's like, I doubt anybody could just pop-in and just 
come up with ideas that are going to change my life 
forever, but… 
 
Michael:  Well…I've been trying to… 
 
Jacaeber Kastor:  You're impressive and I'm 
actually…you've got my ear, you know…? 
 
Michael:  Yeah, I've been trying to get your attention for 
about two years and… 
 
Jacaeber Kastor:  Yeah, I know, I know, but most people 
never do and I'm not saying it in a snotty way, it's the 
opposite of that I just got to be a little insular because like 
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you said, I'm the one who has take of everything and time 
and time again I'm left while everyone's going I'm cleaning 
up after the fucking party bagging the bottles and the cups 
and fucking washing the floors and I mean I've done it so 
many hundreds of times, just take care of the bottom line 
that I just don't include anybody with myself and my mind, I 
mean I'm alone in my mind, I mean I've got a family that 
means the most to me and other people over have proven 
themselves to be like really cool, you know, I've got a 
couple…some poster buddies that I really have respect for, 
but most people I…you know, I take what they say with a 
grain of salt and time proves things out, but I'm listening, 
you've got my ear… 
 
Michael:  Well something I'd like to do, I would like to figure 
out what are your terms, I would like to get a hold of those 
little paragraphs and put them on my site, sure to get you 
credit for every last one of them. 
 
Jacaeber Kastor:  Well is there, I mean I know you don't, 
you have a low budget and all that, is there anyway that 
can benefit me on any level other than…? 
 
Michael:  Yeah, I have a low budget….here's 
 
Jacaeber Kastor:  I used to help some people with movies 
and stuff too, they offer me a credit on the back for this, I'm 
like please, that was back when I was like twenty 
something I was all excited to get a credit in the back of the 
movie or whatever, it's like whatever…I'm like if you guys 
can give me any money, and then their like, "Oh, I don't 
know…". 
 
Michael:  You know money's hard, credits easy… 
 
Jacaeber Kastor:  Yeah. 
 
Michael:  I don't have a lot of money for it, but here's what I 
could do which I think would be worth more than money. 
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Jacaeber Kastor:  Probably your help with scanning and 
working out with me on stuff like that probably more than 
enough… 
 
Michael:  No, no, no, think of this.  Every time, each quote, 
each thing that you write, next to the greatest posters 
whatever you chose to write about, at the end it would say 
Jacaeber Kastor, Psychedelic Solution, I don't think that 
anything else could do more, this is something that Phil, 
none of those guys would have. 
 
Jacaeber Kastor:  No, you're right, it would be a very good 
quality thing to have out there. 
 
Michael:  It would be knocking in their head that this guy, 
and the stuff you write is beautiful, right?  Because I read 
it.   
 
Jacaeber Kastor:  Okay. 
 
Michael: I go on E-Bay just to look at your stuff just 
because I want to see how you describe it and I want to 
look at what you're selling. 
 
Jacaeber Kastor:  Well you see a lot of nice…I told you I 
have to make some money, I'm burnt out and so I'll put out 
like 20 re-listings and then there's maybe once a week I'm 
in an inspired state of mind because it takes a little bit of 
energy to write this stuff. 
 
Michael:  I know I'm a writer. 
 
Jacaeber Kastor:  A lot of nights I just don't have it me. 
 
Michael: I'm a writer, so… 
 
Jacaeber Kastor:  I'm in need of work, but I can't bring up 
the excitement level so I just re-list and then there's night 
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where all of a sudden I'll up 10 or 15 new things and I write 
10-15 new paragraphs. 
 
Michael:  Well, what I would like… 
 
Jacaeber Kastor:  Or write one, and then I'm burned out 
and do re-listings for awhile, sometimes one listing burns 
me out and I have to just re-list after that. 
 
Michael:  Okay, well here's what I would like… 
 
Jacaeber Kastor:  But I've done a lot of them over time if 
you really look at it over time… 
 
Michael:  But if have them…my deal with you would be… 
 
Jacaeber Kastor:  We've got two boxes of them. 
 
Michael:  Well, send them, do you have it in like… 
 
Jacaeber Kastor:  They're really heavy, I mean it's like 
banker boxes, they're single sheets full banker boxes. 
 
Michael:  Oh, so you don't have them in electronic format? 
 
Jacaeber Kastor:  Nah, see I don't because they…E-Bay's 
only up for 90 days. 
 
Michael:  Okay, but that's… 
 
Jacaeber Kastor:  I did not put them into… 
 
Michael:  Here's what I'll do… 
 
Jacaeber Kastor:  There just in physical form. 
 
Michael:  You send them to me, or copy, I will pay to have 
them input, I'll give you back them all in electronic format in 
a database and I will keep the rights to have them just as 
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part of my classicposters, but not able to do anything else 
with them. 
 
Jacaeber Kastor:  That sounds good. 
 
Michael:  And then you'll get full credit. 
 
Jacaeber Kastor:  As long as I'm credited that sounds 
good, I don't mind and the other thing I was going to say is 
because I…if you can help me out over time, I mean I 
know we're talking about other possible things that might 
emerge, but the idea of possibly helping me with scanning 
or…. 
 
Michael:  Well I can, I've offered to do any scanning… 
 
Jacaeber Kastor:  I scan stuff???, but I'm not at the level 
you do, you know? 
 
Michael:  Yeah, but I've offered to do that forever. 
 
Jacaeber Kastor:  Time is a valuable…I know you have, 
but I'm just saying…doing something and offering and all 
that it's like a…I just think we're moving closer in my mind 
to where something might actually happen, you know? 
 
Michael:  And as far as the book thing… 
 
Jacaeber Kastor:  Like the Grande book for starters, I 
mean because I know you already collect that and 
probably have some fairly good quality scans of a lot of the 
material. 
 
Michael:  Are you kidding I have 300 dpi scans of every 
hand bill that…I just did… 
 
Jacaeber Kastor:  I bet you there's some stuff in my 
collection and Eric's that you haven't quite gotten to yet. 
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Michael:  Well Eric will never part with his… 
 
Jacaeber Kastor:  Well he will through me, see because 
he's already made an agreement with me to let me us the 
few items that I can't come up with that he's got in 
exchange for letting him put his chart of backings and all 
that in the book.  I mean Eric's included in the project with 
Gary and I, he's going to be having an index in the back 
that has all of his backings information and all that… 
 
Michael:  I just finally talked him into scanning at a higher 
resolution. 
 
Jacaeber Kastor:  I'm just saying at that point you'll be able 
to probably get some of the images that Eric has because 
I'll get them. 
 
Michael:  Oh no I have all of the images he has. 
 
Jacaeber Kastor:  Okay, well I've got other stuff that Eric 
doesn't have and I also have been going into fairly 
extensive like attempts to come up with all the print ads 
that are pertinent to the Russ Gibb shows. 
 
Michael:  And you understood I just scanned all of Phil's 
personal collection, he sent it… 
 
Jacaeber Kastor:  Okay. 
 
Michael:  And I scanned, what, over a 1000 Grimshaw 70's 
pieces, I mean every. 
 
Jacaeber Kastor:  Yeah, Phil's got a pretty good collection. 
 
Michael:  Well it's all scanned at 300 dots per inch at this 
point. 
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Jacaeber Kastor:  I'd say it's probably pretty comparable to 
Eric's and mine collection, at least it was it was at one 
point. 
 
Michael:  Well yeah, but he's got a lot of stuff that you don't 
collect, the 70's pieces… 
 
Jacaeber Kastor:  Oh yeah I don't care, if it's even Grande 
and it's not Russ Gibb I don't collect it.  I only collect Russ 
Gibb at the Grande, or Russ Gibb anyway, I collect Russ 
Gibb, you know like I collect Bill Graham, I mean it's 
according to his shows that he produced, that's where I 
drew the line, the hall didn't make any difference… 
 
Michael:  No, I know, I know… 
 
Jacaeber Kastor:  For me, because the Grande goes back 
to…I don't know, when did they start doing shows there? 
 
Michael:  October 7th, 1966 around there. 
 
Jacaeber Kastor:  So I mean before the rock shows, the 
20's, the 30's? 
 
Michael:  Oh the 20's, yeah, no it goes back. 
 
Jacaeber Kastor:  Yeah, I'm saying the Grande goes back 
to the 20's, I mean if you really want to do the history of the 
Grande. 
 
Michael:  1928 I think. 
 
Jacaeber Kastor:  I mean like the Eagles auditorium, a lot 
of these halls go back many years and if you really are a 
historian. 
 
Michael:  No, there was a deejay no, I already have the 
history of the Grande. 
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Jacaeber Kastor:  When they built the place to when they 
tore it down, if you going to…that's what I tell Eric, if you're 
going to organize your thing around a building then why 
don't you just do the history of the building from the day 
they erected it and everything they've done it done it too, 
you know I mean what's the point?  Are you archiving a 
building or are archiving a promoter and the set of shows 
or are archiving just rock at that building? 
 
Michael:   All of the above. 
 
Jacaeber Kastor:  Yeah I know. 
 
Michael:  Depending for different purposes. 
 
Jacaeber Kastor:  Well you're broad, so you're doing it all.  
But I'm just saying Eric and I theoretically have to define 
ourselves at some point and I often bust his chops about 
why he includes like miscellaneous Grande shows that 
aren't Russ Gibb. 
 
Michael:  Because he wants to, right? 
 
Jacaeber Kastor:  I didn't say argue with them, I said it's 
stupid for him to do that, what's the point, like that one the 
Pac Gold, that number seven card, I'm like that's not a 
Russ Gibb card, why do you include that in with the others, 
I mean it's a completely different thing, it's not even part of 
the series and he's like, oh, I know, he was so hard to get it 
that he doesn't want to concede that it's not like even part 
of the series or anything. 
 
Michael:  Well but it is collected. 
 
Jacaeber Kastor:  Yeah, but it's stupid, it's like why don't I 
stick one of those non-Bill Graham Filmore even in with the 
Bill Graham stuff, it isn't, you know, there were a few in the 
early first year where other promoters were still using the 
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hall before he had an exclusive on it, I mean those don't 
belong on there. 
 
Michael:  Right.   
 
Jacaeber Kastor:  I'm just saying you have to really use 
your, it's not that the show isn't a show and that's card's 
not a card but it doesn't belong with the other ones, it just 
doesn't belong with them. 
 
Michael:  Well, wasn't it Grande Ballroom? 
 
Jacaeber Kastor:  But these are 100 apples and there's an 
orange, it's like that's an orange. 
 
Michael:  Yeah. 
 
Jacaeber Kastor:  This is a book about apples, that is an 
orange, it does not technically belong…but that was a 
really orange to get and I got it from an apple grower. 
 
Michael:  No, but it was in the Grande Ballroom and it was 
a Trans Love thing. 
 
Jacaeber Kastor:  Yeah, well do you want…there's other 
Trans Love things also that weren't Russ Gibb. 
 
Michael:  No, I know but… 
 
Jacaeber Kastor:  Trans Love, was… 
 
Michael:  You have to understand Trans Love was John 
Sinclair… 
 
Jacaeber Kastor:  They overlap… 
 
Michael:  John Sinclair was the one that really put the 
culture into the Grande… 
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Jacaeber Kastor:  Sure. 
 
Michael:  He advised Russ about how to do everything, so 
that… 
 
Jacaeber Kastor:  So what do you want to do, all the stuff 
that John Sinclair was involved with, that's a whole other 
set of stuff which involves… 
 
Michael:  No, I'm just trying to tell… 
 
Jacaeber Kastor:  ???…and like a huge amount of… 
 
Michael:  I know it, I'm trying to tell you something… 
 
Jacaeber Kastor:  I mean Wayne State has the giant 
archive of that stuff… 
 
Michael:  Well I don't know about Wayne State, but Bentley 
does, and I've gone and photographed all that but… 
 
Jacaeber Kastor:  Have you seen the stuff at Wayne 
State? 
 
Michael:  No, I haven't. 
 
Jacaeber Kastor:  Okay, because Kevin Plamondon was 
telling me about that, that his brother Pun, or his cousin 
Pun, or whatever… 
 
Michael:  Yeah, Pun. 
 
Jacaeber Kastor:  Pardon? 
 
Michael:  What? 
 
Jacaeber Kastor:  Pun Plamondon. 
 
Michael:  Yeah, Pun Plamondon. 
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Jacaeber Kastor:  Yeah, well Pun had a lot of stuff, Kevin 
said it was about a two foot thick stack and it all got 
contributed to Wayne State I'm pretty sure. 
 
Michael:  Oh, I'll have to go photograph it. 
 
Jacaeber Kastor:  Yeah, I'd check it out, that's a good tip if 
you didn't know.  That's what Scott told me. 
 
Michael:  But, just so you understand, I was there for that 
whole thing I was on the scene, so the thing at the Grande, 
the Trans Love, the MC5 Gold Card, this is all… 
 
Jacaeber Kastor:  It doesn't matter if you were there or not, 
we're talking about definitions of what you can include or 
not include in a set, we're almost talking math here, doesn't 
really matter what…whether you were ??? at the show or 
not? 
 
Michael:  That's not the way that people collect though, 
that's what I'm saying.  They collect it, that's my point. 
 
Jacaeber Kastor:  Oh you can collect anyway you want you 
just have to decide your own parameters and then I can 
say what are your parameter… 
 
Michael:  I know it… 
 
Jacaeber Kastor:  And it's not a good parameter, it's not 
included…there isn't a line you can draw around it 
anywhere… 
 
Michael:  No, but ultimately the good parameters are what 
people collect, I mean the final arbitrator is what is actually 
collected. 
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Jacaeber Kastor:  Well, I don't know, I mean…I noticed for 
Detroit you either get guys who collect Grimshaw and you 
get guys who collect… 
 
Michael:  MC5. 
 
Jacaeber Kastor:  Detroit…Detroit stuff and then you get 
guys that collect Russ Gibb or occasionally you get people 
that collect Grande, but most of them are Russ Gibb 
people and you know, almost everyone ends up with some 
stuff that… 
 
Michael:  Well the MC5 Gold… 
 
Jacaeber Kastor:  Outside their area… 
 
Michael:  No but, that's a rare card, people collect it. 
 
Jacaeber Kastor:  No, I'm saying when you publish books 
and you do things…lists, you ultimately have to draw lines, 
like you don't, because you're like a database, you're 
inclusive of everything… 
 
Michael:  But that could tell you something. 
 
Jacaeber Kastor:  I mean… 
 
Michael:  I think that's to where it's going? 
 
Jacaeber Kastor:  Pardon? 
 
Michael:  That's the way of the future… 
 
Jacaeber Kastor:  Well I want to try a line too so people 
know they have a finite limit of what they're…if they're 
collecting of what's available… 
 
Michael:  Yeah, but you could always have a separate 
page or section that says, these are, you know commonly 
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collected also…aren't actually part of this set, but most, a 
lot of people are confused about it. 
 
Jacaeber Kastor:  Well that one I always argue with all the 
guys that make a big deal out of the old what we use to 
call the number seven card. 
 
Michael:  Right. 
 
Jacaeber Kastor:  You know I'm always, like get the fuck 
out of here that's nothing.  I mean it's hard to tell the 
get??? and everyone's all proud of it, but it's only because 
that one guy put in a Xerox list… 
 
Michael:  You have it? 
 
Jacaeber Kastor:  The really hard one is the Who one and I 
mean there's other stuff… 
 
Michael:  Do you have it? 
 
Jacaeber Kastor:  Which one? 
 
Michael:  Seven. 
 
Jacaeber Kastor:  I sold it. 
 
Michael:  Oh, I've got an extra copy if you want one. 
 
Jacaeber Kastor:  Really? 
 
Michael:  Yeah. 
 
Jacaeber Kastor:  Funny. 
 
Michael:  That is funny. 
 
Jacaeber Kastor:  That is funny. 
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Michael:  Anyway, let's…an action item, how…when can 
you send me the box of things to type in, because I have to 
hire someone, which I will… 
 
Jacaeber Kastor:  Well... 
 
Michael:  To type them all. 
 
Jacaeber Kastor:  You need them all once or do you want 
to take like one box at a time? 
 
Michael:  No, send them all at once like you did before, I 
can copy them and them back. 
 
Jacaeber Kastor:  Well, they're numbered each page has a 
number in the top right corner, they go from one to let's 
see, and there's a lot, there's a shitload of repeats, you 
know every time I put a new thing in… 
 
Michael:  No, no, that…I know…. but my question is this, 
will they identify the pieces? 
 
*** 
Jacaeber Kastor:  …???…4808, actually it's up, it's 
probably in the 4800's now. 
 
Michael:  That's cool. 
 
Jacaeber Kastor:  That's how many individual sheets there 
are, I'm talking about. 
 
Michael:  So what you say is that many are repeats, but I 
can clearly identify the poster from whatever you wrote. 
 
Jacaeber Kastor:  Oh you'll know as your signing??? 
through, if you've already done that, I mean you're going to 
run across like…some of the ones that I've been selling for 
a year or a more, you'll probably run across them 50 times, 
but you'll be like oh yeah, we did that one, we did that one, 
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oh, this one's new.  But you know what else I upgrade 
them, so that's the other problem is you're going have to 
keep an eye on them, you might want to work from the 
back… 
 
Michael:  Yeah, I'll work from the back, forward… 
 
Jacaeber Kastor:  Yeah, because the ones you run into 
first are going to be better as then if you run into them as 
you go from the back forwards they will be progressively 
worse, so you would use the first one… 
 
Michael:  No, no, I'm with you…so then the question 
then… 
 
Jacaeber Kastor:  But I don't???  do a lot of them I don't 
like the original listing and I've changed it. 
 
Michael:  Do you want to send them and me keep them 
into I'll type them in or do you want me to… 
 
Jacaeber Kastor:  How long do you think you'll have them, 
because I use these also for when we have to re-list 
something that I can't pull up on E-Bay anymore like it's 
past 90 days, I dig in there and pull it out… 
 
Michael:  So I should copy them and return them quickly? 
 
Jacaeber Kastor:  Oh okay… 
 
Michael:  Whatever you want. 
 
Jacaeber Kastor:  Sure, well…you know, I'm just saying 
that they're kind of like an ongoing reference here for us… 
 
Michael:  Sure. 
 
Jacaeber Kastor:  I've used them…it probably won't stop 
me from doing a listing if I don't have one right here and I 
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don't want to put you through some kind of duress…like oh 
my god I've got to turn this around, but on the other hand if 
you've got a… 
 
Michael:  Whatever you want to do, it's okay with me, but I 
need to allocate funds, I've got someone that can do the 
work, I believe, I ought to check with him, but then also, I'll 
give it back to you in electronic format in a little catalogue 
that you can find them just on the computer from…. well on 
your PC, not on your Mac.  So these have these things at 
your fingertips from then on. 
 
Jacaeber Kastor:  Okay, well, that's…yeah, it's the kind of 
thing I'd want to have on a file on the Mac, not on like a 
disk or something. 
 
Michael:  Well I could give it to you and could convert into 
File Micro Pro or something.  I mean I could give it to you 
in a tab-delimited format. 
 
Jacaeber Kastor:  On a File Maker thing? 
 
Michael:  I don't know what you… 
 
Jacaeber Kastor:  I have File Maker by the way. 
 
Michael:  You don't? 
 
Jacaeber Kastor:  I do. 
 
Michael:  Well, I could send you to in a tab delimited format 
and you read it in to File Maker Pro and you have it on a 
Mac. 
 
Jacaeber Kastor:  Interesting, I love…I really like File 
Maker Pro pretty much. 
 
Michael:  Well it's a flat-file, it's not… 
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Jacaeber Kastor:  How do you find it, so-so? Okay? 
 
Michael:  It's not a real database, but for what you want it's 
fine, it gives you a flat file. 
 
Jacaeber Kastor:  Well I have that, I mean I like… 
 
Michael:  It's not a relational…not a relational database. 
 
Jacaeber Kastor:  The one I really like is called 
WordPerfect, but I hear that that's on the way out. 
 
Michael:  No, yeah. 
 
Jacaeber Kastor:  You know I don't like Microsoft Word 
although every one that's becoming ubiquitous. 
 
Michael: I love it myself. 
 
Jacaeber Kastor:  Do you?  I guess I need to like take a 
course in it or something, I just don't understand it… 
 
Michael:  No, you just have to use it a bit, that's the core. 
 
Jacaeber Kastor:  I have to do what?   
 
Michael:  Just use it and then you'll learn. 
 
Jacaeber Kastor:  I've spent so many nights screwing up 
documents it's like I never really got the hang of it… 
 
Michael:  Really. 
 
Jacaeber Kastor:  I can make a passable document, but 
I've just wasted so much time it's like…I probably should 
just go get some help, because I really did, I wasted 
enough time where it's… 
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Michael:  Well the first book that I wrote, in 1979 I wrote my 
own word processor, my own justification routine, because 
there were none.  There was no Microsoft Word, and my 
first printer was a Teletype machine that I'd converted, 
weighed 65 pounds.  Anyway… 
 
Jacaeber Kastor:  Wow. 
 
Michael:  Because I go way back computer wise, right?  To 
the beginning.  Okay so…. 
 
Jacaeber Kastor:  I used to use, I had a class in the 70's in 
computers we were using Art Speak and Fortran and god, I 
used to have to go down to the computer with this big 
frickin stacks of punch-out cards with rubber bands around 
them and wait in line for my job to get processed just to 
check and see if my work was even going right, it would 
take like… 
 
Michael:  I know… 
 
Jacaeber Kastor:  Twenty minutes to wait and get the thing 
the computer was just the whole basement, it's this 
building at Cal-Berkeley, it was just…and I remember one 
day I tripped on the stairs and lost my whole job went down 
the stairs. 
 
Michael:  Oh god, that's awful. 
 
Jacaeber Kastor:  All the cards everywhere, it was just 
sitting there punching cards out and stuff and… 
 
Michael:  But they should be able to put them right back in 
order. 
 
Jacaeber Kastor:  It was so…I dropped out of being 
involved in computers then, but at one point I'm at the 
beginning of that I was involved then…amazing people like 
you that have been at it this whole time. 
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Michael:  No, I taught myself, remember I never got out of 
high school, so everything I know I've taught myself from 
the ground up and you know, I'm a good programmer, I'm 
a systems programmer at this point. 
 
Jacaeber Kastor:  Well it's a pretty useful skill to have 
these days I'll tell you that. 
 
Michael:  Well it's kind of…I mean now I'm a content 
builder. 
 
Jacaeber Kastor:  You a what builder? 
 
Michael:  I build Internet content. 
 
Jacaeber Kastor:  Oh. 
 
Michael:  Yahoo paid me to go to New York to get an 
award from them for the best music site, right?  Anyway, 
here's what if I can get you to do it, if you can get that stuff 
out to me, I'll start working on it immediately.  You and I 
have a tentative understanding, I will do my best to work 
with you, I want to wrok with you that's the main point I 
made that decision if we… 
 
Jacaeber Kastor:  Well yea, I mean to some degree we are 
started already, it's just I'm not…I know I frustrate some 
people because I'm going at my own pace… 
 
Michael:  That's cool. 
 
Jacaeber Kastor:  Don't know what to say… 
 
Michael:  but I think we're both motivated by need to 
support our families and find some more streams of 
income, so that's something that unites us. 
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Jacaeber Kastor:  I really want in the long run there's a lot 
of hope and ideas of doing that, and in the moment I have 
like bills to pay like today and tomorrow and stuff, I've got 
to… 
 
Michael:  Well me too, but we both, we also both love 
posters. 
 
Jacaeber Kastor:  Absolutely. 
 
Michael:  Maybe you do more than I do, but I do pretty 
good. 
 
Jacaeber Kastor:  Yeah, no, I mean you're… 
 
Michael:  And I'm also…my mother was an artist, so I've 
been raised with culture all my life, so that I love art. 
 
Jacaeber Kastor:  I know we have several things in 
common. 
 
Michael:  And we have the Zen, I'm Tibetan 
Buddhism…you're… 
 
Jacaeber Kastor:  No, that too, I mean I know we spoke a 
long time ago about your… 
 
Michael:  I did the logo for Eden Foods which is the largest 
natural foods company still owned not owned by a 
conglomerate and I was doing macrobiotics in the early 
70's and I know everything about it, and I know all the 
people, Merla Modo??? and Asawa??? and all those 
things, so I know everything about that and you know I've 
forgotten of it, thank goodness, but so we have a lot in 
common, I know all about natural foods.  Home birth, I did 
home birth, home schooling. 
 
Jacaeber Kastor:  Hey I did that too, I took classes from 
Ina Mae Gaskin, back when before the farm, back when 
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they were choosing San Francisco, you know when Steven 
Gaskin Monday night classes. 
 
Michael:  I remember meeting… 
 
Jacaeber Kastor:  Everyone was going to Monday night 
classes and I was taking some classes with his wife in mid-
wiving… 
 
Michael:  Yeah, well… 
 
Jacaeber Kastor:  His mid-wife classes. 
 
Michael:  They did a lot of that right on the bus??? 
because I remember meeting Steve, when I met Steven 
they just… 
 
Jacaeber Kastor:  I decided to work at a geriatric at the 
same time. 
 
Michael:  So we have a lot in common, let's see if we can 
find a… 
 
Jacaeber Kastor:  I know this sounds stupid, but we're kind 
of enlightened, it doesn't mean… 
 
Michael:  Well… 
 
Jacaeber Kastor:  That… 
 
Michael:  If we're so smart, how come we're not rich, you 
know? 
 
Jacaeber Kastor:  That's two dollars and you get a cup of 
Starbucks, you know?   
 
Michael:  That's right, I was thinking if were so enlightened, 
why aren't we rich, but… 
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Jacaeber Kastor:  Yeah, exactly, but that's what I'm saying, 
enlightenment plus, like you say, ??? to that and a nickel 
will get you a cup of coffee… 
 
Michael:  That's right. 
 
Jacaeber Kastor:  But I mean, yeah, it doesn't exactly, you 
know mean anything specific like a…with regards to our 
status, but we have understanding of a lot of things, how 
things work and how people…just…. I think I need help, 
like I said that's one of Norby Jakes problems I think is that 
he's delved into this business and doesn't understand one 
of the critical elements of it. 
 
Michael:  Well he certainly understand how… 
 
Jacaeber Kastor:  Right. 
 
Michael:  To relate to me, I'll tell you that. 
 
Jacaeber Kastor:  He doesn't know how to relate…most 
people have complained about him, I've heard more 
complaints about him than anything else… 
 
Michael:  Well I'm not officially complaining, I'm just sort of 
saying…. 
 
Jacaeber Kastor:  I'd like to be able to do business with 
him but I'm just saying I don't…think a lot of people have 
commented that he seems a little… 
 
Michael:  Well, I mean he won't…I would like to see the list 
of the Armadillo things he has, but he won't 
bother…because he doesn't know, what he finally told me, 
is "No, I don't even know, I just have a stack, I just take so 
many…." And he doesn't want to know. 
 
Jacaeber Kastor:  About what the history of the place? 
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Michael:  No, well, no it's like he doesn't even know which 
of the Armadillo, like he's put a price of $199 on one, he 
doesn't know, I've got a number of copies of the one that… 
 
Jacaeber Kastor:  Yeah. 
 
Michael:  He doesn't know that it's really worth… 
 
Jacaeber Kastor:  He doesn't know what he's doing yet. 
 
Michael:  He did it on his idea of art. 
 
Jacaeber Kastor:  Well I know he will run…a lot of time…. 
like Phil did the same thing, when Phil got, when Phil has 
quantity he will price something higher if he has less 
copies, I mean it's a simple as that… 
 
Michael:  Right. 
 
Jacaeber Kastor:  If Phil has five copies of something he 
thinks its really valuable, no concept how many are out 
there, who else has it, if he has a few he'll price it high… 
 
Michael:  It's kind of arbitrary. 
 
Jacaeber Kastor:  If he has a lot he'll price it low, he 
doesn't care if it's a low price thing… 
 
Michael:  But the way… 
 
Jacaeber Kastor:  I mean if he's got a lot of them and it's a 
popular item, if he's got a lot of them and its not a popular 
item he doesn't know the difference for quite a long time. 
 
Michael:  But the waves affect the rest of us. 
 
Jacaeber Kastor:  It does. 
 
Michael:  I know. 
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Jacaeber Kastor:  Well I put Phil Cushway was Norby Jake 
before Norby Jake was here, I mean Phil… 
 
Michael:  Totally… 
 
Jacaeber Kastor:  Jumped into our game and was kind of 
an outside, I mean he doesn't like a stoned hippie type guy 
he was a…. I don't know he used to say he liked the Sex 
Pistols and he just was kind of hostile and strange, a lot of 
people are at odds with him.  I think, you know, he's a 
victor??? who's here to stay and a lot of people have 
gotten used to him, but he's not exactly from the dance, 
you know what I mean? 
 
Michael:  Well there are different dances but I totally know 
what you mean. 
 
Jacaeber Kastor:  But I'm just saying he's turned out to be 
an okay guy over the years, you know… 
 
Michael:  Oh yeah, no, I get along with him really well. 
 
Jacaeber Kastor:  But that element that I'm talking about 
doesn't totally enter into business anyways, it doesn't 
always help you a lot of the people… 
 
Michael:  I was shocked, I think I might have mentioned, 
??? to find that his favorite poster in the world, which is 
one I happen to own is a flyer, a poster of The Ramones 
and The Runaways at the Armadillo in February of 1978, 
shows a woman grabbing her crotch, and nothing wrong 
with that, it's a beautiful poster, it really is.  I just thought 
that was fascinating, of all the things that he would love 
most, and it's not even an expensive poster. 
 
Jacaeber Kastor:  That's Phil's favorite? 
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Michael:  It's his favorite poster of all time, you know that 
one? 
 
Jacaeber Kastor:  Yeah, Linda Ronstadt. 
 
Michael:  Yeah, exactly, well, no… 
 
Jacaeber Kastor:  It's not her, but I mean it's… 
 
Michael:  It's a Cliff Carter piece with the Ramones and the 
Runaways at the Armadillo World Headquarters. 
 
Jacaeber Kastor:  Yeah, I've seen the… 
 
Michael:  It's black and white, you know?  It's cool, there's 
no doubt. 
 
Jacaeber Kastor:  Yeah. 
 
Michael:  But I just think it's interesting. 
 
Jacaeber Kastor:  Well those are the bands that Phil was 
attracted to and liked when he was watching a lot of shows 
and stuff. 
 
Michael:  Right. 
 
Jacaeber Kastor:  And that's all power to him, it's a poster 
business. 
 
Michael:  Right. 
 
Jacaeber Kastor:  I'm just saying he went in and bought up 
a lot of Family Dog stuff and he doesn't understand what's 
special about the Family Dog. 
 
Michael:  Right. 
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Jacaeber Kastor:  Even what's the difference between the 
Family Dog and the Filmore, I mean what was it, if there 
was a magical thing that happened and I'm talking before 
the New Age period hit, when I was just young, I mean I 
saw something there that changed my life, not at The 
Family Dog, in those couple of years before things 
because things became too ritualized and everything 
became, you know, experienced when stuff was magic, 
when people didn't know what meditation was. 
 
Michael:  Well it was a dance hall see?  I mean Chet 
Helms has the best memory of anyone I've met. 
 
Jacaeber Kastor:  Chet? 
 
Michael:  Chet's pretty wonderful. 
 
Jacaeber Kastor:  Yeah, his mind's pretty good memory. 
 
Michael:  I've invited him to come out and I think he's going 
to…he says he will do it and spend a week here doing 
extensive interviewing before he forgets or something 
happens to me. 
 
Jacaeber Kastor:  Yeah, no it would be good because 
some might happen, one stroke and it might be… 
 
Michael:  I know, any of us… 
 
Jacaeber Kastor:  Might not remember so well. 
 
Michael:  Okay, just back to our business, because I'm 
going to have to run and get that dog…will you send that 
stuff out? 
 
Jacaeber Kastor:  Yeah, I'm just looking at it now. 
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Michael:  And not delay on it, because I'd like to get started 
on it and it will benefit both of us, that's one thing you will 
find… 
 
Jacaeber Kastor:  Yeah, something that's not costing me 
much at least…. 
 
Michael:  I'll pay for the postage, you know, whatever… 
 
Jacaeber Kastor:  Allright. 
 
Michael:  I just think that its… 
 
Jacaeber Kastor:  Well it would probably be safer, if the 
problem is…well would the best way to ship it be?  I'd 
mean I'd like to get it there fairly quick… 
 
Michael:  Well then just pack it up, send it over-night… 
 
Jacaeber Kastor:  It's really heavy though, I mean that 
would cost a fortune. 
 
Michael:  Well then, send it like 2nd… 
 
Jacaeber Kastor:  Right, I mean it's a banker's box full of 
sheets of paper, it's got to weigh like 30 pounds or 20 
pounds… 
 
Michael:  Do you use UPS at all? 
 
Jacaeber Kastor:  Yeah, sure we have a regular… 
 
Michael:  Well what about 2nd day UPS? 
 
Jacaeber Kastor:  Well sounds about right, yes second day 
because 3rd doesn't have any real tracking. 
 
Michael:  That's right and I'll pay for, send me the bill, I'll 
just send you a check, but I think, you've been…you'll get a 
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whole database of that stuff, plus I think you will be 
stamped…it will permeate the whole site that I'm building 
in each case it will just say, Jacaeber Kastor, Psychedelic 
Solutions, people can say wow…I mean, I would…I go on 
E-Bay to look at your stuff, I don't think people would ever 
even know to find it on E-Bay.   
 
Jacaeber Kastor:  No, I think that's a good thing. 
 
Michael:  So we both benefit. 
 
Jacaeber Kastor:  Absolutely. 
 
Michael:  Cool and I think it's just…hopefully, the beginning 
of working together…if I can set up a thing where we get 
thousands of people trying to sell stuff and set you up as 
the gatekeeper, decide…and the stuff you don't want you 
flush down, we'll send it to S.F. Rock Design for product 
and there's probably 10 people like that, stuff you don't 
want, we'll figure out a way that you don't…they won't 
know that you're…they'll just get whatever they get, right? 
 
Jacaeber Kastor:  Right. 
 
Michael:  And then you will get a chance to go through it, 
and we'll work out a deal where I get something out of it 
and you'll have a stream of product that you probably don't 
have at this point. 
 
Jacaeber Kastor:  Well that would be cool. 
 
Michael:  Probably… 
 
Jacaeber Kastor:  I'm always looking for stuff. 
 
Michael:  And not just dealer product, but stuff coming out 
of people's attics that fresh and that could include 
incredible pieces, right?  That are worth a lot of money, 
and of course you would pay people fairly, I know you 
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would.  I don't want to get into screwing people, but you 
know, you've dealt with… 
 
Jacaeber Kastor:  No, I do my best, I probably figure I'm in 
the middle, I pay less than a collector would pay and I pay 
more than the sharpies who are out there. 
 
Michael:  Well, yeah, you've done this and you know how 
to do it. 
 
Jacaeber Kastor:  Yeah. 
 
Michael:  We would try to keep everyone happy… 
 
Jacaeber Kastor:  Don't like people coming back to me 
later angry. 
 
Michael:  No, no, me either. 
 
Jacaeber Kastor:  [laughs]. 
 
Michael:  Bad karma. 
 
Jacaeber Kastor:  Try to avoid that when I can, yeah. 
 
Michael:  Allright, so then I'll trust you to… 
 
Jacaeber Kastor:  Okay, so you'll get some boxes of stuff 
coming out your way, and then we have some other stuff 
coming soon too. 
 
Michael:  Okay, cool. 
 
Jacaeber Kastor:  I'll hopefully get through to get through 
to everything, at least I keep lists on what I'm supposed to 
do. 
 
Michael:  And let's talk again soon and certainly if you 
travel this way… 
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Jacaeber Kastor:  Oh yeah, I've got to try to come out and 
visit at some point, obviously. 
 
Michael:  Yeah, I come out there in the end of June for one 
week up at the monastery, but I'm in retreat, so I can't 
really get out. 
 
Jacaeber Kastor:  Which monastery do you do to? 
 
Michael:  Karma Trama Dharma Chakra??? in Woodstock, 
it's a Tibetan, I've been going there for, since 1980 or 
something. 
 
Jacaeber Kastor:  Yeah, my dad used to come out and go 
to a monastery… 
 
Michael:  But there's a Zen monastery in Mount Trempor.  
Maybe he went there, unless he was going…if he went to 
Tibetan Buddhism in Woodstock, it had to be here, but 
that's right where my teacher is. 
 
Jacaeber Kastor:  Cool. 
 
Michael:  It's very cool, and I go out, go into a retreat for 10 
days and it's very painful actually, as you probably 
remember. 
 
Jacaeber Kastor:  Well listen I give you a lot of credit also 
for just being able to talk with me, because a lot of people 
just talking with me, irritates them too much… 
 
Michael:  Well. 
 
Jacaeber Kastor:  Sometimes I get on a jag, and you know 
you hear I get going and they can't get a word in edgewise 
and they become, you know certain people become quite 
irritated talking with me.  I can't help myself. 
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Michael:  Well you talk fast…no, I got…when I first met you 
it was… 
 
Jacaeber Kastor:  It's just like that I don't stop sometimes, 
they can't get a word in. 
 
Michael:  Well that's true. 
 
Jacaeber Kastor:  And you've got patience or something, 
you're obviously at peace enough with yourself to be able 
to listen to me and know that I'll eventually I'll stop or I do 
stop, but it doesn't like threaten you or something. 
 
Michael:  No, I'm learning, right? 
 
Jacaeber Kastor:  Well okay, that's cool because I can't 
really help my personality and I'm just, as life goes on, I've 
weeded out people that can handle my personality and a 
lot that can't, I'm not trying to be offensive, I just know that I 
get on a lot of people's nerves. 
 
Michael:  No, but Eric's the same way.  You and Eric are 
identical that way. 
 
Jacaeber Kastor:  Okay. 
 
Michael:  I mean he's like a laser beam, right?  You 
know… 
 
Jacaeber Kastor:  Yeah, but I love…me and Eric just love, I 
love talking with Eric, we always end up talking too long 
about everything, but I mean I really enjoy my talking to 
Eric, I consider Eric, as time is going on he's developed 
into one of my better friends, you know what I mean? 
 
Michael:  He's a good guy I like him a lot. 
 
Jacaeber Kastor:  I really like him and we go out to dinner 
when I come out there and you know, I just…hang out with 
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sometimes, but I'm just saying Eric's…I've known him a 
really long time but he's held up, a lot of people I've known, 
they…they come, they go, they rise they have, they won, 
they come, they go, I don't know, Eric's been good for a 
long time and still is. 
 
Michael:  Yeah, I trust him and you know, he and I have 
had...I've bought a lot of stuff from him as you know. 
 
Jacaeber Kastor:  Right, yeah, of course, you've got those 
sets from him. 
 
Michael:  I did. 
 
Jacaeber Kastor:  Yeah, no, that was stupendous, a big 
collection to get. 
 
Michael:  Well yeah, and it was good for him too. 
 
Jacaeber Kastor:  Well it gave you the basis of having one 
of the better collections in the country. 
 
Michael:  Yeah, we'll he picked it out, and it is good, and I 
have a lot of other stuff too, that I've gradually…. I have a 
great Grande collection I'm only missing that one Toronto 
card, yeah, those two pop poster festivals… 
 
Jacaeber Kastor:  And that, yeah, I'm only just looking for 
one now, pop festival poster, the St. Louis poster. 
 
Michael:  Yeah, well I need that one, I need the Cincinnati 
too. 
 
Jacaeber Kastor:  I've got the Cincy, I've had three two 
Cincy's or three. 
 
Michael:  You don't have one…? 
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Jacaeber Kastor:  Not currently, no, but I have a good 
connection that comes up with one every once in a while, 
I've got a bunch of connections, I've got a whole bunch of 
people in Cincinnati that I've cultivated, especially with my 
drive to try to find Xavier material on Jimi Hendrix because 
that's driven me to find people in Cincy who… 
 
Michael:  Remember that I love “The Park” in Ohio.  If you 
can get me the Grimshaw Park stuff I'm still missing a 
couple pieces. 
 
Jacaeber Kastor:  I haven't run into anybody with a 
collection of Park stuff, it's been several years. 
 
Michael:  To me that's the best.  You know, everyone has 
their own taste. 
 
Jacaeber Kastor:  I just saw some stuff recently from the 
Cave which was an interesting, you know?  Cleveland 
Macabre, or whatever? 
 
Michael:  Yeah, right.  Yeah Derrick, I'm doing…Derrick 
Hess is sending me all his stuff to document, so it's… 
 
Jacaeber Kastor:  Of posters?  I like Derrick Hess's stuff…I 
don't…I'm a… 
 
Michael:  I have a complete collection of it. 
 
Jacaeber Kastor:  Oh, well that's, yeah, I like his very 
much. 
 
Michael:  Well he's very, very good, it's not my style, I'm a 
hippie, right?  I love that old…I just did a long interview… 
 
Jacaeber Kastor:  Well I'm…Heinrich Clay is in my top four 
favorite artists in the whole world and you know Derrick is 
like…if you know Heinrich Clay's work you know that 
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Derrick is completely and utterly influenced by Heinrich 
Clay, I mean he's almost ripped him off like straight up. 
 
Michael:  Oh, and just another thing before I forget… 
 
Jacaeber Kastor:  …???…we're almost like a straight rip. 
 
Michael:  You and I talked about the Bob Fried piece that 
was the translucent of the skeleton walking across the ??? 
on stilts. 
 
Jacaeber Kastor:  Right, that's Heinrich Clay. 
 
Michael:  No, no, no, I'm saying, we had speculated that it 
might a Durer, but it's not, I went through every Durer 
print… 
 
Jacaeber Kastor:  Oh that's right, we were saying that 
might be a Durer. 
 
Michael:  It's not…I went thru the complete wood-cuts 
which I have the etchings, the dry point… 
 
Jacaeber Kastor:  Not a Durer. 
 
Michael:  Not a Durer, so I don't know what it is. 
 
Jacaeber Kastor:  Yeah I remember seeing it in Durer's 
work, I mean I've got about a half a dozen books on Durer, 
I've never seen that in any of the books. 
 
Michael:  Well I have the complete everything and it's not 
there…remember that he illustrated for his father's 
watching making book. 
 
Jacaeber Kastor:  It's interesting it could possibly be like an 
Edmund Sullivan, Edmund Sullivan did just a tremendous 
amount of work and has a lot of skeletons, really, really 
interesting skeleton stuff. 
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Michael:  So you think that he did…? 
 
Jacaeber Kastor:  He illustrated a Rubyiart, you know the 
FD 26 is an Edmund Sullivan? 
 
Michael:  Yeah but do you understand what I just said, is 
that his father had him trained as a kid…his father was a 
watch-maker, book writer, one who taught about watch 
making, he did the most complex illustrations for his 
father's book…way beyond anything… 
 
Jacaeber Kastor:  Durer, Durer… 
 
Michael:  What? 
 
Jacaeber Kastor:  Durer? 
 
Michael:  No, no, Fried.  Bob Fried's father was a… 
 
Jacaeber Kastor:  Oh Bob Fried? 
 
Michael:  Yeah, Bob Fried's father was a famous… 
 
Jacaeber Kastor:  Watchmaker. 
 
Michael:  Well not really a watchmaker, a teacher on the 
history of watch making. 
 
Jacaeber Kastor:  And Bob illustrated…. 
 
Michael:  Bob illustrated a number of his books, this was…I 
went out and interviewed his, you know his widow and this 
is what I've learned… 
 
Jacaeber Kastor:  ???…yeah. 
 
Michael:  So that Bob is totally capable of drawing that 
piece completely.  I mean he had total skill, he was a 
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tremendous illustrator, not just a…lot of these guys are 
more like collages or something, they can't really draw, but 
Fried could draw perfectly, so he may have well just drawn 
that himself.  I've been trying to get Norby Jake ??? to 
send me a copy so I can photograph. 
 
Jacaeber Kastor:  It's possible, although at that point and 
time he didn't…yeah, it's possible…well anyways, I guess 
you'll flesh it out at some point and…. 
 
Michael:  Well I'm still…no, no, I'm not saying he did, I'm … 
 
Jacaeber Kastor:  No, I'm just saying…it sounds…I 
imagine eventually you could probably track it down. 
 
Michael:  Well it wasn't a Durer anyway, so we know that 
much.  Anyway, I'll let you go, send those boxes… 
 
Jacaeber Kastor:  It's not part of a series or anything, 
it's…??? the food maybe, its part of the food. 
 
Michael:  No, it…it's part of the food. 
 
Jacaeber Kastor:  It's part of Bob Fried's oeuvre and it's 
part of the food. 
 
Michael:  It's a tremendously important poster for me. 
 
Jacaeber Kastor:  Yeah, I mean it was an interesting the 
seeing mothers??? LSD relief society and the… 
 
Michael:  Yep… 
 
Jacaeber Kastor:  That whole arm of stuff was interesting. 
 
Michael:  Yep. 
 
Jacaeber Kastor:  And somewhat significant, there's a lot 
of cool stuff there. 
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Michael:  And I'm still missing one of the sheets of stamps, 
I think we talked about it, you don't have the stamps? 
 
Jacaeber Kastor:  No, I don't have the stamps. 
 
Michael:  I've got one of them. 
 
Jacaeber Kastor:  There were some wonderful paintings 
too, that Penelope had at one point, just big canvases that 
were available for a while. 
 
Michael:  Yeah, she and I have talked about that and we 
might do some, I may help her publish a portfolio of some 
of his stuff, I just think…. I love his stuff. 
 
Jacaeber Kastor:  There you go, that would be 
something…. 
 
Michael:  And especially I love the abstract art stuff. 
 
Jacaeber Kastor:  I just missed him at Art Institute too… 
 
Michael:  Boy that's too bad. 
 
Jacaeber Kastor:  …???…his name's Victor, like we're 
both doing some teaching around that time. 
 
Michael:  Then he has a bunch of kind of tacky stuff like 
Bodacious and Heliotrope. Heliotrope is okay, but the 
Bodacious poster is actually pretty awful, and you know 
they're pretty common. 
 
Jacaeber Kastor:  Yeah, Bodacious isn't my favorite, yeah 
[laughs]. 
 
Michael:  No [laughs].  Anyway, my favorite of all time is 
the Euphoria Poster of the Hand, to me that's the most 
elegant poster. 
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Jacaeber Kastor:  Yeah, that's a good one…. 
 
Michael:  For me, just like Phil has his favorite, that's one 
of my all time favorite posters, I think it's just too elegant, 
anyway… 
 
Jacaeber Kastor:  Yeah, a lot of people like the Orange 
Groove… 
 
Michael:  No, I like it, but it's… 
 
Jacaeber Kastor:  I find that a lot of people today, that's 
their favorite. 
 
Michael:  Well now it's very sacronalll???, I like the things 
with a little bit more punchy, little cut a little bit, to me the 
Euphoria thing if you know the one I'm talking about it with 
the hand… 
 
Jacaeber Kastor:  I think my favorite of Bob's might be FD 
83. 
 
Michael:  Which is what image? 
 
Jacaeber Kastor:  It's that like hang glider. 
 
Michael:  Oh yeah, that's cool, yeah totally.  
 
Jacaeber Kastor:  I just like that one, something about it, it 
just does it for me…just I mean I love his stuff, you know I 
mean…I had…when I was kid I liked his stuff, after Rick 
Griffin he was probably one of the most…the best of color, 
I mean, his color rivaled Moscoso's and his designs 
were…some of them were just really groovy, I mean he 
really…for a moment there I think he was right up there 
with the very best… 
 
Michael:  Oh I agree. 
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Jacaeber Kastor:  His best work is like at the pinnacle of 
what was done at the period. 
 
Michael:  Well that translucent Grateful Dead, is like to me 
one of the most important posters of the whole period in 
terms of statement, I mean tremendous amount of content 
in that, for me, anyway. 
 
Jacaeber Kastor:  I hear you. 
 
Michael:  Okay, let me let you be and better go get that 
poor dog. 
 
Jacaeber Kastor:  Yeah, exactly. 
 
Michael:  So please send the boxes. 
 
Jacaeber Kastor:  Okay, I'll get those boxes out, I'll get 
Brad to ship them today probably. 
 
Michael:  And we'll talk soon. 
 
Jacaeber Kastor:  Yeah, we'll talk soon. 
 
Michael:  Okay, take care. 
 
Jacaeber Kastor:  Hey great talking to you, thanks for all 
the time you put in. 
 
Michael:  No problem. 
 
Jacaeber Kastor:  Okay. 
 
Michael:  See you. 
 
Jacaeber Kastor:  Bye-bye. 
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